A
STUDY IN CULTURAL
HERITAGE OF THE'BOROS

ﬁ' ,

-

DR. KAMESWAR BRAHMA



"A Study in Cultural Heritage of the Boros" a book on
Boro Culture, written by Dr. Kameswar Brahma, Principal of
Gossaigaon College, Gossaigaon, Assam and published with the
financial assistance of Assam Institute of Research for Tribals and
Scheduled Castes Guwahati-22.

Published by :
Shri Chiranjib Brahma
Gossaigaon

© The Author

First Edition, 1998

Price : Rs. 6500

Printed by :

Bahniman Printers

Guwahati-22.

PREFACE

The Assam Institute of Research for Tribals and
Scheduled Castes, Guwahati under the aegis of Ministry
of Social Justice and Empowerment (erstwhile Ministry
of Welfare) have been providing grants-in-aid to authors
for publication of books written on different aspects of
tribals and scheduled castes. The scheme is basically
known as ‘Grants-in-Aid for Literary Works for Sched-.
uled Castes and Scheduled Tribes’. The Scheme receives
very good response from different authors. In fact, it is
difficult to accommodate all the authors under the scheme.
As a part of this popular scheme, the book on ‘“‘Cultural
Heritage of the Bodos by Dr. Kameswar Brahma”
has been sponsored by the Institute for publication. It is
expected that the readers will receive the book with plea-
sure. We look forward for comments and suggestions
from the readers.

[ am thankful to the Ministry of Social Justice and
Empowerment for providing financial assistance for the
scheme. [ am also thankful to the Government of Assam,
department of WPT & BC for giving financial assistance
for the scheme. Finally, I like to thank M/S. Bohniman
Printers, Guwahati for their help and co-operation for
bringing out the book.

Dated Guwahati R. Zaman
the 16" February, 1999 Director
Assam Institute of Research
for Tribals and Scheduled Castes
Guwahati-22




AUTHOR'S NOTE

Various ethnic groups of People with their rich culture live
in the North Eastern Region. So, this regionis very much fer-
tile for the study of cuitural aspects of the ethnic groups of
People. The Boros, belonging to the ethnic stock of people
still follow their traditional customs, beliefs and practices. .

. The present work - "A Study in Cultural Heritage of the
Boros" is a part of my research Topic - “A Study of Socio-Reli-
gious Beliefs practices and ceremonies of the Bodos" How-
ever, this work is no doubt an outcome of my extensive Re-
search works in the field of Socio-cultural aspects of the Boros
of the State of Assam in Particular and with references to the
Boros living in the neighbouring States in general.

This book is divided in to three Parts. In the Part | Food
habits, dresses and ornaments, Social structure Social offences,
etc. have been broadly discussed. In the Part Il Marriage and
Family life of the Boros, while in the Part Il the Seasonal and
Agricultural festivals have been elaborately dwelt on. ShriM.R.
Lahary, a great writer in Bodo Literature and a famous Poet
has gone through the manuscripts at the cost of his valuable
time. | express my humble gratitude to him.

On the otherhand, the Director of the Research Institute
of the Tribals of Assam is so kind enough to accept my manu-
script for Publication. | am obliged to offer my gratitude to
him and to the Research Institute also.

| do regret for any omissions or Commissions left in the
book with or without my knowledge. | hope that the readers
will surely forgive me in this respect.

Gossaigaon Dr. K. Brahma
25th August, 1998 4
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INTRODUCTION

Dr. Kameswar Brahma's "A Study in Cultural Heri-
tage of the Boros" is a unique literary work which
brings to light almost all the aspects of the cultural
life of the Boros. The book is, undoubtedly, a great
contribution towards the keeping of the cultural
heritage of the Boros ever alive.

The author has divided the book in three parts.
In the Part I, he has dwelt elaborately on the vari-
ous aspects such as language, food-habit, dresses,
ornaments, Social structure, occupation, economy,
social offences and etc. In the part ll, he deals at
length with various customs, traditions such as -
system of marriage, kinds of marriage, widow-mar-
riage, divorce and belief about the chastity of Boro
women-folk. In the part lll, he describes and nar-
rates various festivals of the Boros such as - the
Kherai, the Garja Puja, the Baisagu, Seasonal and
agricultural festivals. In some cases, the author traces
back the etemological origin of terms, usages and
words to relate to the ancient social system and
set-up in which the Boros used to live.

The author, himself a great research-Scholar and
authority on the culture and Bathau Dharma, has
picked up each and every aspect of the cultural
life of the Boros. In doing so, he mentions the leg-
ends, gods and and goddesses, tantras-montras
and folk -songs which occupy Very important places



In the frame-work of Social life of the Boros. The bibli-

ography he has shown bespeaks of his wide range of
Studxg§ of various authors, Jjournals and indologists. The
definitions and conclusions about the terms usages
Wofgq‘s~ and orig?ns are logical and reasonable. ’
Char;czz?ergabls ;’) prolific writer whose writings are
forwardne Y the lucidity of hjs expression, straight-
sSand matter of factness. He is an essayist,

 biographer, a folk jor,
o o ’ Orist and ab
Of repute. He js one o Ove all, a research-Scholar

and has
earneq aWell-earned place in Bodo literature.

Cultural Heritage of the Boros", Dr.
€. Ristory of culture, its tradi-

€ days ang i ost
aste, : gone is the m
Senvative Sociepy, :y e etsed welkgoverned and corr
Temains to g, iso the Bodog of by-gone days. What
Culture of the g, °l a skeletor, portion of the rich
- OHc, most disoreyy > BOro.Sociery, to-day, is most cha-
erless, radarless o i‘lsln.te-grated, confuised loose, lead-
oding of Dr, gy, "ISCiplined, At the concision of
found 1o wopge- MA'S book Under reference, one is

Culturedllfe der ’.‘Where is
that Dr. Brapy, te Borg pyor. 2t Most disciplined and

N Atidoge t¥o ": CUltural Heritage of the

o o 1€ fast decaying Boros 6f
Dateq . |
the 24th Apriyg,

M.R. Lahary:
Kokiajhal

f the €stablished Bodo writers’

ch the Boros even to-day are

"3 A Sty Lt is may sincere hope. .
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A Study in Cultural
Heritage Of The Boros :

1. Introduction : Bodo/Boro/Bara :
The term and nomenclature.
The Generic Connotation :

The Bodos or the Boros are a race of the Mongo-
lian people who are described as the inhabitants of a coun- .
try lying to the north of the Himalayas and in the western
belt of China. This country is known as Bod. The word
Bod is supposed to méan a homeland. It is also said that
there were many parts of the country known as Hor Bod,
Kur Bod, etc.

The mhabltants of Bod country are known as the
Bodo Phicha or Bodocha or Borosa (Bod means land or
country and phicha or cha means son or children, hence,
the children of the Bod or country). In course of time they
come to be known as simply Boddo-Bodo-Boro.

According to R.M.Nath, when Buddhism spread
in to the Bod countries, specially the southern part, in- -
‘habited by the Buddhist Lamas, was known as Bsti (La-
mas) Bod and later on it transformed into Bsti Bod-Tibod-
Tibet. (R. M. Nath : The Background of Assamese culture

: 1948, P. 15)

Linguistically the Boros include a large group of

people who are the speakers of the Tibeto-Burman



speeches of the North and East Bengal, Assam and Burma.>
They are the Bodos or Boros of the Brahmaputra Valley, ™
]l\)/I_eches of lower Assam and West Bengal, Rabhas, Garos,
: imasas and Kacharis of Cachar District, Tipras, Lalungs, 2
onowals, Hajangs, Mishings, Deuris, Chutias, etc. ;
e I;IIZ::’:, lf)}t’hthe term Bodo in general, which is a
man (Bodo) S0 © people, it means all the Tibeto-Bur-
peaking group of the Sino-Tibeto origin.

Specific Connotatiop .

Kachar )(ll));l;}llliia; har?s  The Eastern Boros of Cachar (of
Kacharis. Ascorg bectally North Cachar, call themselves

n;ﬁ tofS.K. Chatterjee, this group of Bodos
© from the name of the District of

Kachar. The meqp:
il anin .
and js OTiginateq f%-oOf Kachar is 1oy land or border land

Kachar (Chatterjee, S_m Sanskrit Kaksavarg-Kachada-

. They are i, 1K" Kirata Jang Kriti, 1974, P. 123)
= big (Dimj < bi Y known Dimasi Di = water, m@
g Water, iAE., Brahmaputra Sa or Cha =

S_On Or childrep,

big river, the Br, hence, Dimz

e : Mapype 2 = sons or children of the

L Sroups; They are g © Kacharis are divided int

as Thengal Kachzu-is) * 90N0w,] Kacharis. (also known
and eveg the Rabhyg Imasgy Kacharig, Lalung Kacharis

n the Other
g;?:mapsutra vallg E:rrf tlhe BOdOS or Boros of thé
mp’ Onitp[jr, ; Cu ar y Of ; ; t hke

Kashyr 801 are oy lds Wpety gng }iﬁgﬁgiﬁ of
acharis, g n _
as Borog, *though a of thep, zilo‘Kacharis or BOTOH
i are popularly know

- The Mech F Megy, it

che .

3 * The Boros of the North

Bengal and Jalpaiguri districts of West Bengal and
Goalpara District of Assam are known as Mech or Meche,
besides they also call themselves as Boro and popularly
known to their non-Bodo neighbours as Boro. They call
themselves Mech, because they are settled in the banks of
the river Mechi .

(Ref. Sanyal, C.C., The Meches and the Totos : The
University of North Bengal: 1973.)

2. Language : As Dr. P.C. Bhattacharya has ob-
served the Boro (Bodo) language belongs to the branch
of Barish section under Baric division of the Sino-Tibetan
family, as per the classification given by Robert Shafer.
the Linguistic Survey of India describes the Boro or the
Boro-Kachari as a member of the Bodo (Boro) sub-sec-
tion under the Assam-Burma group of the Tibeto-Burman
branch of the Sino-Tibeto-Chinese speech family.

The Bodo speaking areas of Assam at present are
stretching from Dhubri in the West to Sadiya in the East.
In Tripura and Nagaland also we have a small number of
the Boros or Boro Kacharis. In Jalpaiguri and other adja-
cent districts of Bengal, the Boros are known as Mech.
The Boro language of Assam has at least four clear-cut
dialect-areas with a sufficient number of dialectal varia-
tions ; these may be called north-eastern, south western,
north-central and southern dialect-areas with phonologi-
cal, morphologicai and glossarial differences.

The language is said to have no inherited script at
presnt. Bishnu Prasad Rabha, the famous artist of Assam
told that in ancient time there were a kind of Deodhai
scripts among the Kacharis (Boros and Dimasas). Shri
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Ral?ha gathered a few specimen of Deodhai alphabet from
an informant of Dimapur area which was noted for the

Kachari reign and remains representing the art and archi-

tecture. At present the Boros make use of the Assamese
alphabet and the Roman a]

d tan phabet as modified to suit their
Eszk. Thz Bolro Christians only usually write their text

OXS and religious matters in the medium of Roman
scripts. Other Boros,

forming a clear majori ite in the
modified Assamese cori Jority write

relating to. prayers
- There e | hand and journals
Mmas tog g far m ow] o UHP“bliShEd g
5 Se\g ae;dge £0¢s. Dimasa, the people Of
rom ate Ianguage of the Boro group:
4 oro language
glncultural Practices :
¢lection g ifica
X r:;ieClalssnﬁcation °f the Plot of Land
e oto o
tivation of the Paddy cropznthe B
4

select the plot of land taking some conditions in to view.
The land where the plant called dingdinga grows abun-
dantly is called the Khandina ha, which is regarded as the
most temporary land for the paddy cultivation. This type
of land is generally not selected by the Boros for cultiva-
tion.

The plot of land which is situated by the bank of a
river or stream is called hashrow ha. This type of land is
also regarded to be not suitable for the paddy cultivation.
The reason is that the plot of land connot contain water
for a long time for the water flows down to the river or the
stream. It is believed that if a Bodo family selects such a
plot of land for the cultivation of crops, specially paddy
cultivation, then the family has to suffer from poverty day
by day.

The irrigation facility is regarded as the best cri-
teria for the classification of land. The plot of land where
the cultivation of paddy is done with the help of the rain
water then the plot of land is called shwrab dirid ha. This

type of land is regarded as medium standard for the paddy
cultivation.

The ‘next standard type of land is called the
Jamphai daria ha. This type of land is selected by the Boros
to be suitable for the paddy cultivation. There is the proper
irrigation facility with the help of canals which are called
jamphdi by the Boros. The canals are constructed by them-
selves. They also construct bindh or embankment to pre-
serve water for use in cultivation and divert the water
through the canals to the plots of land where the paddy is
planted.

The major part of the cultivated land of the vil-
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lage is devoted to growing rice, which is the staple food
of both the Boros and non-Boro people of the state of

Assam. Even to-day, rice is the chief means of barter in’

the villages. Rice falls under three main heads, Maisali
B2wd and Ashu. The Maisali (or sali, in Assamese), is
trfinsplanted as winter rice, in low lying land. The long
baw or biwi is the sttmmed rice which is sown mainly in
ma.rshes- With deep water. Ashu or Ahu also is sown in the
ip S and is grown in high lands. Among the three
ﬂ]a;]eBt;ZSOOf fice the Maisali or sali is preferred more b3£
numemuspeOp-le: The Maisali has many varieties. Out 01
Variety Wh‘i’alflmtles one large variety and another .Smal
These ‘two 5 ¢ called maimg and Maisa respectively-
smal] variet?ssetli‘s A€ equally cultivated by them. Th:
Ot paddy are generally meant for th

econom

' ) purii)ge. B ceause, their main economic SOUIC
favourite fo; e\Ifnanety of rice called Maibra mai is “;_Osst
s 5 8 1 1t 3 - . €5
tval, Domggj (Bho Peclally it is essential during the

Bemdes\g%’ in Assamese).

(pathw), g grOWng, the ivation ©
) Mustarg >°€ds (besar) ang va;l;g;‘lfilnds of pulses

is done sid : :
1de by Side. The Jute ang Mustard seeds als© bring

economy to
which bx);n' Sthern, Stller IMprotant fryit bearing tres
85 More ¢ Tul ol
My to them, is the areca tree (g2

bighang). The arecy o
walk of life. Withouy gits A€ essential for them in evei

functi . nuts 5 no $07

S'dnctlon er Iitual can be pe Omil d b-etel le_aVes iety.

f(l) e;l Social necessity, the eca nec: et Sto (i:JInPO
. uts are mos

: fe cconomy of the Boros, 1, ok are mh ¢ every fa0%
Y 0t a village has possesseq et

. €Ca nuts more or less:
The Endi ang Muga earing ;¢ B b tradition?
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culture of the Boros. This culture is closely associated with
the Assamese people in general. The Assamese women as
well as the Boro women are expert weavers. They pro-
duce Endi. Muga and Silk of high standard.

3. Food: Habits:

Rice is the staple food, but this is supplemented
by a plentiful supply of vegetables, sometimes procured
from the neighbouring forests and it is seldom that they
do not manage to procure some kinds of animal food, flesh
or fish, of which latter they are very fond. When untainted
by Hinduism, they were at liberty to eat almost every kind
of flesh (eg; pork.) with the one exception of the domes-
tic cow. The most highly prieed article of diet is pig, and
numbers of these animals may be seen in all Boro villages.
The favourite beverage is a kind of rice-beer known as
madh or jau prepared by steeping rice in water for two or
three days. Another liquor, photika or phitika prepared
from madh or jau by distillation, is of a less innocent char-
acter. It is perfectly colourless and has a strong pungent
taste, redolent of smoke, and something is common with
Very strong whisky. This, if taken in any quantity affect
on the brain very rapidly and injuriously.

There is a myth about the creation of the jau' or
Jumdi (rice-beer) among the Boros. The rice-beer has a
great importance in the Boro society. Besides-its use in
the social fuctions, it is also offered to the Bathou boraj
(the chief god) and other minor gods and goddesses. The
jumai or jau is prepared with a traditional syatem.

Before preparing jumii, a medicine which is called
amaw is essential. The amiw is made of uncooked rice,
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twelve pieces of mokhna flowers, (a kind of wild plant);
some leaves of kinthil or jack fruit tree, some leaves of
pineapple tree, roots of agarcitha, (a kind of smal] plant),
and the top leaves of the banana tree. All these things are
ground together and the dust of the things is mixed with
water and then it ig transformed into the cake-form. On
the cakes (the newly prepared raw amaw) dusts of two old
amaw are applied. The two old amaw are called amaw
mokhﬁng in Boro. The amaw mokhang is essential for mak-
Ing the amaw. After three or four days the raw cakes be-
come full-ﬂedged amaw and ready for the use.

The rice is cooked and placed on a winnowing fan
w.here the dust of the medicipe amaw is placed and mixeci
with the cooked rice. Then it is stored inane

which is called Méi'ldz”m.g in Boro. After three or four days

used keeping for geyen Or nine days. After the expiry of

this period its taste become
. : $ sour and unbegr
jumai, Prepared from the from the ma; able. The

» and the taste is gw
The use of r e A -y €et as honey.

R Cer (Jumai) in th AN
justified in the followiy, Jitai) e Boro society i

S ; g reasons :

.+ 1hey welcome hejr guests offer;

. e ering a f

of jumai or jau and they become very glad if tghey ;I;L (::lli

. .+ —2and porkg (O
has become their traditional cygge, (Oma bedor). This

2. They are hard Working class of
doing a hard labour at the fielq g,

8

Peasants. After
€Y consume rice-beer

e ——

(jau) after the hard work and become fresh.

3. The rice-beer is used as medicine also. If they
suffer from some disease like disorder of bowells, kholera,
etc., they use rice-beer as medicine and get relieved from
the disease. .

4. During the festivals, ceremonies and pujas they
offer jumai to the gods and goddesses. It is essential for
the Ojas or the medicine-men of the Boros.

The present Boro society has been found to be
using the rice-beer, their traditional drink improperly.
Some of them are using this thing as a commodity of profit
making business. This has rather broken the traditional
custom of the Boros.

The Boros are very fond of meat and fish. They
dry the flesh of the deer or pork and preserve for a long
period and use it as food when they are busy with their
agriculture works. This sort of dried flesh and dried fish
are called bedor gordn and na gordn respectively. They
also dry small fishes in the sun light or on the fire, apply
some quantity of stems of arum, then grind them together,
store it in a bamboo tube (owi hdshung) and cover the
mouth of the tube with the leaves of the plantain (thalir
bilai). This is called napham and it can be preserved for
two to three years.

They are accustomed of collecting the wild veg-
etables from the forests, besides they produce at home.
The wild vegetables are of different tastes. Some veg-
etables are used as medicines also. It is probable that the
villagers of the remote places donot use any modern type
of medicines as they use the wild vegetables as medicines
while they suffer from any disease and get relieved.
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Among the favourite wild vegetables, the most common
are sibru (a kind of thorny plants used as vegetables),
doushrem (a kind of small creeper of sour taste) lapha
saikho (a plant of sour taste), jaglauri (a scented plant)
ungkham gajang (a creeper of sour taste), nékhi (a plant
of bitter taste), buri thokon (a small plant), khungkha (a
plant of bitter taste), gan-ga-mala (a small plant) and
raidang (cane). Another favourite wild vegetable is anthai
béjab (a small plant with scent). This vegetable is used in
the fish curry, specially with the kushia fish and flesh of
goat. Every member of a Boro family is fond of the andla

khari, prepared with the dust of rice, the chicken and the
shoot of the bamboo (owa mewii).

Meat s the essential item for the guests in the Boro
society. So, to meet the immediate necessity as food when

any guest visits one's house and to some extent for the
purpose of economy they keep fowls,
goats at home.

They generally eat the pork or the meat of hogs
(oma bedor), meat of ducks (h

angsha bedor), of pigeons
(phareo bedor) of goats (barma bedor), of deer (moi bedor)
of turtle (khusung bedor): of hare (sesa bedor). They donot
eat buffalo's meat (moisha be

dor) and beef (mashaubedor),
nor do they eat snakes. They have the custom

nity hunting and fishing for food.
{’: As their neighboring non-Boro societies like caste
Hindus, the Bodo-Kacharis also are very fond of the lo-

cally prepared alkali potash which they call Khiroi and
in Assamess it is called Khar.

ducks, pigs and

of commu-

4. Smoking: Smokers are pot rare among the
Boros. There is no restriction specially in the village. The

10

lderly
ke together. The €
nd the youngers SMOX
61d;:r:cinaalso smoke. In remote v111agesil sort of eartl:e.ntg;
wgoden Hangkha i1s used. The H_a_gg_kbg has two parts; Y
‘lt)wer part can be separated when not 1n use. 1}:‘115:g t(‘)";; S;; 2
] ili hen small smokin
ion is called silim (an eart : J
tilvohri]c;l can be used either alone or along w1t.h thf:,I th.z;nagl;lil;e
ii tant companion. it1

The phuski is popular and cons o
with wide upper end for the tobacco 'and. narrocxiv i?i =
the mouth. Raw tobacco leaf after curing in shade 1 ta;():le
air is cut into small bits and placed on the top :e;z;; . '1:;
set fire to it suck the smoke from the narrol;a_vg_ and.Ciga_
like the cigar used by the Europeans. Now, bidis

1d fashion.
nearly replaced the o :
Stk hz‘lsveDress 3::md ornaments: In their mode of dress

the Boro Kacharis do not differ rna-terially fromf tkrle;f) E:}nrcilcll
neighbours but they show a cert-am fondnessf 3 o
garments, and are acqainted v-v1th the anl obl zan dgVan
materials for preparing the dyeings (usual y)f Il; i
ous shades of red) being supplied generally fro

& IOOtS'I?lfetrf::ie persons, both young and old pllzt ;I;
gamcha, woven at home, which hangs down to t:lhee ;lody
from the loin. During winter ﬂ}ey use to wr:gn e
with a wrapper of cotton or Endi spun and \'voﬁmCha. e
This wrapper is called jumgra or Qaga_r_njig;ﬁgi o
also use a banian, a sort of coat of cotton O : ra.re e

 dresses of the Boro male persons are now foucllmem drésses
cept the villagers of the interior places, the mo
of the present days are used by them. iy Ry

The women, formerly and even now, o

round the chest just below the arm that hangs to
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?s called Dokhna. If it is plain, it is called sild mathd and
if oranmented, it is called dokhna thawsi. The latter type
of dokhna is esseniial during the marrige ceremony, when
the bride (hinjao godan) and the two boirathis are to wear

compulsorilly. This ornamented dokhni is hardly obtain- -

able now. In earlier days the Boro women did not use any
other body cover, while except a scarf called dlowin. At

present the women wear blouse as other Hindu women do

anq they use a small border decorated scarf called Chadar
or jumgra. The Bodo women of Kamrup, Darrang and
Nowgong districts use 'Mekhela' and 'Sari' also. The Boro
women of the West Bengal state use @s their common
garrp.ent equally with their Hindy neighbours. In advanced
families the women wear Sari and the body cover, blouse.

The popular designs of the ornamented dokhna are
many. Among them the most common are daothu godo

(designs of doves neck) P go1

» phareo megon (designs of i-
geons eye, Pahar agor (designs of hills scenerf) moiger
agan (design of elephants foot print) etc. The :

orange, yel-
low and the sky colours are their favourite colou%s. %‘(lglle

spinning is done with spindle called Takuri
! with akuri and the pit
' Society use the comm
eral societies. They use the lo o presses
paijama, dhuti, etc.

The women use very fe; .
ver and gold. The Ty tew ornaments made of sil-

following ornamen :

1. I«Pr th(? €ar: (i) Khera or Kthseze g;?:lﬁnn
(ear-ring) (l}l) .mlmor\dul, (iv) bou]:; (for the u ,g;
ear), (v) putl, (it 15 a small flower attacfe_dto the ear lol:ape‘;

2. For the nose: (j) Nak-phul, (it is a small flower

of the gen-
ng pant, half pant, shirt, coat,
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or a knob struck to the nostril or to the outer skin of the
nose through a hole made earlier), (ii) Bulaki (Nose pen-
dent)

3. For the Neck: (i) Chandra har (it is a heavy
necklace of five layers hung on the chest from the neck),
(i) Bisdhar (a necklace), (iii) Thanka-siri (it is a necklace
worn round the neck, (iv) jibou-zin-siri(it is a necklace
with a silver oval unornamented piece for the back of the
neck from which hangs on two sides two snake-like chains
biting into two sides of another plain silver oval plate rest-
ing at the junction of the chest and the abdomen (jibou-
snake). : .
4. For the hand: (i) Muth3, (it is an ornamented
bangle about 2!/, inch wide.) It ~is also worn by the
Rajbansis of North Bengal. (ii) Ashén Suri, (a small
bangle). In Boro any bangle is called dshan.

6. Social Structure of the Boros:

The Social structure of the Boros i$ primarily pa-
triarchal in character. In a patriarchal system father is the
sole authority of the family. On the other hand, in a matri-
archal system the authority rests with the mother. In the .
Boro society father is the sole guardian of a family. After
his death the eldest son inherits the rights exercised by
him. Generally it is observed that the entire property of
the family is distributed among the sons only. In the Boro
society daughters donot have the right to property when
there are sons. It is some times observed that a portion of
the property is given to the wife by her husband. After her
death the property automatically goes to the possession
of her sons.

13



6. (A)The place of women in the Boro society:

Although the social structure of the Boros is based |

on fhe p:aluiarchal system, the place of women in the Boro
society is high. If there is no male child in a family then
. th(?‘ property is distributed among the daughters. They can
enjoy such properties even after their marriage.

. The female members are given the rights of Pigs,
Foles etc. '.l"hey can sell them without prior permission of
their guardians. It is also observed that even the father is
to pay tq his daughters for a pig or a cock owned by them.
If there is a gingle female child in the family where there
15 no male child, then the entire property is owned by her
flfter the death of the father. In such a case the bridegroom
15 kept in the house of the bride after marridge.-This is an
accepted system of marriage in the Boro society and is

*% e

callefi Garjid Lakhingi in Boro. After her death the prop-
erty is inherited by her sons, and not by daughters.
. Although it is made in the.context of the Kachari
(1e.. Boro) society of Darang District, the following obser-
Z:ations are applicable in respect of Boro women in gen-
| The_Kachaﬁs women command respeét in fheir
community, their position is never regarded inferior to that
of a man. However, birth of a daughter is not favoured as
Ivt'l:)lch as that 9f a son. In cases of marital separation the
ertymgg 1llse rde;imcl;l of her rights to have a share of the prop-
oy Dus .an‘d,A al.thoug'h she is allowed to take her
o art.ici uring ﬂ}ell‘. maidenhood they enjoy the lib-
ey p pate in singing, dancing in festivals. The mar-
women generally are refrained from outdoor exhibi-
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tion. The Boro women are exceedingly industrious and
they spend much of their time in the fields working side
by side with their sunburnt husbands. The Boro women

~ are expert weavers and can weave all their weaving ap-

parels.

6 (B) Belief on the creation of the social groups:
About the creation of the different social groups

the Boros have a popular story among them.
~ In a certain period the Boros lived in an indisci-
plined and unsystematic state of things. The society was
full of undesirable activities and the atmosphere was un-
healthy. To preserve the traditional social customs the
people of the society realised the necessity of creation of
different groups for certain specific works or duties. A
great convention of all the Boro people was held to solve -
the burning problems of the society. To that convention
the first human being Monsing-Sing-Borai came down
from heaven with the help of a golden ladder to the earth
and presided over the convention. The convention was at-
tended by all Boros irrespective of age and sex. The first
human being, Monsing-Sing-Borai conducted the
proccedings and helped to solve the problems faced by

-the Boros. It is said that the convention lasted for twelve_

years. Along with other things the groups called ari or hari
were created by Monsing-Sing-Borai for the Boros. The
following are the main groups or atis of the Boros which
are based on specific works or duties. The ari seems to
signify some kinds of kinship. '

The main.social groups or dris are Swargiari,

Basumatari. Narzari, or Narziari, Musari or Musahari,

15



Ezul?;;nn bl;n ari Mahﬂari or Mahalari, Mao Marari or Mou
M ax.nsmr.l or Ramsari. Sangphramari Phadengari
(ia; leral? ]%a,r awari or Bargayari, Thalirari eatzl

heis pos.iﬁ;v:rtgl?)n : The Boro people of this group claim

. claim on o e the top of all the groups. They also
The Bor e direct descendent of the god Bithou Borii
sod e ths.o_clety entrusted the duty of worshipping the;
o il;fl"(;l;lp. In Boro Swarga means heaven Swarga
o giari. 1€y are also known as the Heavenly Folk
80 described them as the Heavenly Folk. The:

Boros selected worgh;
orshi . : !
among the Swargiaris, - JAies or Ojas from

of people as the Moth P S
: . er Earth Sect? oy
::u : tti:linskrltiesed form of Baisecmta;mn}e "IYl(x)ird Basumatary

with the responsibili i
!em‘s, distribution of land, settt)l,e(:eszl
Ing to land holding -

.

S group is en-

the coins was not allowed to bring the coins home. But he
was to leave them at the cremation ground. In the present
Boro Society this custom is followed no more.

3. Narzari or Narziari : The meaning of the
narzoi is the dry leaves of the jute plant. Dried jute leaves
constitute a favourite food of the Boros. Although the taste
of narzoi (dry leaves of the jute plant) is bitter, the curry -
prepared from narzoi is a favourite dish. There is a belief
among the Boros that the dry leaves of the jute plants have
medicinal properties. Besides, narzoi goran or the dry
leaves of the jute plants possess another great inportance.
At the time of cremation of a dead body the members of
the cremation party have to chew the narzoi goran after
‘having bath at the end of cremation. Again, during the time
of Sariidu or Sharadh (a post cremation ceremony) all the
‘persons who attend the ceremony are given small quanti-
ties of narzoi goran to be taken as a compulsory item. The

Boros believe that by taking narzoi goran they cut off their
relation with the dead person. Thus narzoi is an essential
commodity for the Boros. From narzoi comes the name of
the group Narzari (Narzoi + ari = Narzoiari =Narzar. It is
believed that the persons of Narzari or Narziari group were
entrusted with the duty to collect and supply Narzoi goran
(dry leaves of the jute plant) during the Sirddu. In the

_present Boro society the people of this group call them-

selves Narzi or Narzari.
Sanyal describes this group of people as the

Warroior group. He classifies them as the second grade of
people just like the kshatriyas of the Aryan Hindus*.
But so far as the Boro society is concerned, there

is no classification of the groups or clans as high or low,
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although there is the system of the division of the people
into different groups or clans. In the present Boro (Mech)
Society of West Bengal the persons of this group use the
surname Narzinari. :
4. Musari or Musahari : (Musa + ari = Musari =
Musahari). In Boro, Musa means tiger. So, this group is
related to the tiger. The people .of this clan follow some
traditional customs relating to the tiger. They are not sup-
posed to kill a tiger. Further, when they get information of
the killing of a tiger, they have to ramain without food a
day and clean the house for purification. It is believed
that the real duty of this clan was to ensure the safety of
the domestic animals from the danger of the attack by ti-
gers. In early period the tigers created trouble to the vil-
lagers. The Mushari folk kept watch at night so that no
tiger could kill the domestic animals.

There is a belief among the Bodos that some per-
ave the power of transforming themselves into ti-
gers and while in the tiger form they kill and devour do-
mestic animals. Such Persons are known as Musj Jarou.

Shri Bhaven Narzj describes the duty of
OT group to be hunting of animals for food>.

Some Boro people belonging to the Musahari
group of Assam are found using the surname Baglari, in-

stead of Musahari. Endle has described them as Tiger FolkS.
Bagh is an Assamese word which means the tiger and it is

quite probable that the Boro people who lived in close

sons h

this clan
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Boros are very fond of areca nut. The Gayari clan or group -
is believed to have been named after gay or areca nut.
Hence, gay + ari = Gayari, the group of people 'who wlere
tradition;lly associated with areca nuts. Acc.or.dlng t(:wf ate
Bishnu Rabha, the Gayari clan or group orlgiinzcilt_eir | ;?12
d to collect and distri
the people who were engage : | :
i hich held under the
areca nuts (gay) in the convention w .
i I ing-Sing Borai to settle the case
residentship of Man-Sing-Sing set
Eelating to the illicit love affair between Chikri Sengra and
Chikri S-ikhla’. ;
6. Owari : The name of the group or clan Owari
originated from the word owa which means bamc.)o. ((ﬁv{a
+ ari = Owari). It is said that since during the ff:stlvals e
Kherai large quantity of bamboos are essential, pers;)ns
who were engaged in collection of bamboos for S}lch dets-
tivals came to be known as Owari. .They are believed to
have planted bamboos for the first time. _
: 7. Khangkhlari or Khakhlari : Kh?ngkhla 13 a
kind of plant which is used in the Kherai fesltilvatl.ﬂ}“ehgl aflt
i d to collec
lief is that persons who were engage :
Khingkhla for kherai came to be known as Kha]rgngkhlaog_
(Khangkhla + ari = Khangkhlari). In the present ergl ls .
ciety the members of this clan use the surname Kh ari
' Khangkhlari. ‘ . -
g placesoi)aimﬁri . The word daima in Boro means big
river. anci the people related to the big river were called
Dain,lari (Daima + ari = Daimari). It is probabl.e th‘at some
ople who used to live by the bank of the big river got
fhecir livelihood by fishing. It is also probablic ??1{022;1;
d in the work o
roups of people were engage :
(giowrllj logs down the big rivers to the towns or market cen
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tres where the timbers were sold. Anyway, persons who
lived on the banks of big rivers either by fishing or by
any other means were grouped as Daimari. Shri Bhaven
Narzi describes the people of this group as suppliers of
fish®. Endle also held the same opinion and described the
group directly as the Fisherman clan®. :

9. Lahari or Laihari : In Boro Lai means a leaf.
In a great festival like Kherai huge quantities of leaves,
specially leaves of the banana tree are required. To col-
lect the leaves some persons were engaged during the great
festival. So, it is probable that those persons who were
engaged or entrusted to collect the leaves (lai, in Boro),
were designated as Laiari or Lahari, (Lai + ari = Laiari or

Lahari). According to another explanation this Lahari

originated from the word Laha which means lac, and the

people of this clan or group were associated with the pro-
duction of lac (Laha). Thus it was believed to-be origi-
nated as Laha + ari = Lihdri. Byt this explanation does
not seem to be very convincing as there is little evidence

of Boro people having been engaged in the collection of
or trade in lac. ;

10. Hajoari :

It is probable that the name of the
clan or group was derived from their habitat. I Boro hajo

means a hill and the people who lived in the hills or foot-

" hills might have been called as Hajoari Hai !
joari ajo + =
Hajoari) or hill - dwelers. wajoarl (Hajo + ari

is not a Boro expression. It means cutting of the straw or
thatch in Assamese, (In Boro thatch is called jigab). It is
probable that the persons who were engaged to collecft
thatch (Jigab) during the festivals were called kherkatari.
Shri Bhaben Narzi describes the clan or group as
jigabnarari'®. On the other hand, Endle describes th-em as
the Squirrel Folk. But it is not so clear as to .why this clap
or group should be associated with the squirrel. The ori-
gin of the term might have been influenced by some non-
Boro languadge of a particular area. Tl?e PeOple of this
clan or group are generally found in the district of Kamrup
of Assam. ]

12. Sibingari : Sesame is called Sibing in Boro.
This commodity is essential in the performance of the gre.at
religious festival. So, the people who were engaged in
collectiﬁg or supplying sesame were called Sibingari
(Sibing + ari = Sibingari). It is probable that they were the
first cultivators of Sesame. Of course, there is no such
specific function attached to any groups in the present
Boro Society. -

13. Sabaiari : Like Sibing or Sesame, sabai is also
a kind of pulse which is essential during the fes-tivals.
Hence, people who were engaged to supply sabai were

given the name of the group Sabaiari (Sabai + ari =

Sabaiari). It is believed that they were the first producer;.
of the pulse Sabai.

14. Bibaiari or Bibariari : Feasts are common dur-
ing the festivals of the Boros. Some persons were engaged
in collecting some essential commodities like rice, fruits,
etc. by begging from the same community. In Boro bibai
means begging. Hence, the group came to be designated
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Bibaiari or Bibariari (Bibari + ari = Bibariari or Bebariari).
Endle describes the people of this clan or group as the
b-egging folk'. According to him the people of this group
lived on begging. But there is no any example to prove
that any group of the Boro people had taken begging a
profession. It is rather probable that the people who were
engaged in collecting commodities for the festivals were
regarded as the Bibidri or Bibariari group or clan®.

. 15. Bingiari or Bingbingari : Bingi is a small one-
stringed instrument which is played on during the festi-
\{als, specially during the Baisagu festival. In course of
f:lmc the persons who made this instrument and played on
1t.during festival came to constitute the group called
Bl_ngiari (Bingi + ari = Bingiari or Bingbingari). People of
this group are very rare in the present Boro society.

16. Mahilari or Mahalzri . [t is believed that the
clan or group Mahilari or Mahalari originated from the
?vord mahal or lease. A group of Boro people lived on fish-
ing .Elr'ld they got the fishery tanks on lease from the au-
thorities concerned. Some people were also lessees of tim
ber maha]s and were called Mahalari or Mabhilari (Mahai
A= Mahalari or Mahilari). Rev. Endle decribes the
as the Fl‘shery Lessees (or Mahaldars).", In the resenmt
Boro society tlje people of this clan or group are velr)y rare

17. Mao Marar or Moa Mariri : The name of

eral places known as Mag N
Assam. Hence, it is propabl Xstin this state of

: € that the
Maomari w people of the place
ere called M_fmfn___g_rg_ri ( p
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Maomari + ari

=Maomariari = Maomarari).

18. Ramsiari or Ramsari : It is belived that the
clan or group Ramsari or Ramsiari originated from the
name of a place called Ramsa(Ramsa + ari = Ramsari =
Ramsiari). On the other hand, in Karbi language Rama
means Kachari (the Boro-Kachari people). The place
known as Ramsa is situated in the district of Kamrup on
the Southern bank of the Brahmaputra.

' 19. Sangphramari : It is not clear how this group
or clan originated. According to a story available in the
district of Jalpaiguri of West Bengal this group originated
from the incident where the rice was left half cooked. In
Boro sang means to cook or to search something and
phram means to leave any work half done (song + phram
+ ari = Samphramari.) Thus, Samp_hrainari is a clan or
group of people who had left the rice half coocked. There
is a story about creation of this clan or group. The story
runs as follows.

A group of persons went out searching for the new
site for settlement. In a deep forest they selected a place
and started felling the trees and clearing the jungle. Some
of them were busy with cooking their food under the
shade of an Indian fig tree. When the fig tree was also cut
down the persons who were busy in cooking food were
compelled to leave the place with the food half-cooked.
Hence, it is believed that the people who fled away leav-
ing their food half cooked were called by the name
Samphramari. Sanyal remarks that the people who were
cooking rice were attacked suddenly by enemy and they
fled away leaving the rice half cooked.".
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Another story runs as follvws:

. Once upon a time both the Limbus and Meches
lived togt.ather at a certain place. For the troubles created
o the chinese they were compelled to leave the place and
ont out searching for a new place. The limbus first left
lt)he}:1 Place after finishing their meals. Leaving the Meches
wﬁil ilcl;ld;;hthey left signs on the way in the jungles through
from m;;?ggfeeded_ The Meches could not follow them
P 1d 1\? way and they lost the way. In between
e bygthag : anipal the Meches selected the site for them-
that as the Mech of the Mechi river, Hence, it is propable

= o188 8ave up searching for the Limbus after

fol 1
ollowing them half-way, they were regarded as

Sangphramari (Sang =
done). Thus, the clan 10 dearch, Phram = to leave half

20. Phadq :
It is believeq that :Lgan or Phadamari ; Phadang is a tree.

0se peopl
shade of People who took shelter under the
the Bhii-d_a;llg tree came to be CalIEd, by the name

Phadamgari B :
18l But there g N0 strong ground for the belief
known by the tree under which

shade of the tree for 5 IOngisti[irtnfpoSsibl‘e to live under the

On the
Jan in th(::ﬂ:fr h.and, there is a story about the origin
: IStrict of Darrang and Kamrup. Accord-

the 0 )
ing of 3 nffkee(f f;oflthe% districts Phadang bears the mean-
Shameless, The story says that once there

Was an o] man i ;
law. In the Boig g g village who kissed his daughter-in-
Man had ¢, perfosoclety for this sort of behaviour the old

TM penance according to the custom of
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the society. The old man had to put off dress in presence
of a large crowd and he had to put on a new dress which
was to be supplied by another person. At the outset none
could gather courage to supply the garment to the old man.
Ultimately a man offered him a new garment and for this
he was also regarded as shameless or sinful by the villag-
ers. Both the old man and the supplier of the garment were
addressed as phadang. And from them originated the clan
Phadangari (Phadang + ari = phiddngari or Phadamari)"’
people of this clan or group are very rare in the present
Boro society.

On the basis of another belief it is said that this
clan or group originated from the phadang tree. In early
period, before the creation of cloth the people used the
bark of the Phadang tree as garments. So, the people who
collected and supplied the barks of the Phadang tree were
called Phadangari.'®

21. Islary : In Boro God is called [sar (ef. Sans.
Isvara). It is probable that the people who were engaged
in preparation for the worship of God Bathou Bordi and
goddess Bathou Buri were called Isarari (Isar + ari) which
became Islari in in course of time. The Boro people of this
group are fairly numerous in West Bengal. In the State of
Assam the people belonging to this group are found in
the districts of Goalpara, Kokrajhar, Kamrup and Darrang,
although not in large number.

22. Ganjlerari : This name of the group is believed
to have originated from the slug which the Boros call
ganjler. It is hated by everybody. There was a custom
among the Boros that if a person outraged the modesty of
a lady then the guilty person had to perform penance by
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e'flting slug (ganjler). A man who had to eat the ganjler for
his hateful behaviour was addressed by the name ganjler
Esh;lg) ang the group that originated from him is believed
© have been designated as ganjlerari (ganj 1=
i g as ganjlerari (ganjler + ari =
23. Bargawari or Bargayari or Bargayeari : In

Boro bar means blessing (ef. Assamese Bar = Sans Vara)
gab means cry or prayer. In the Kherai or in the M
the persons who are engaged as the Dauri or Oja (Priest)
prays to God Bathou Boraj for blessing. It has suggested
that th'e group might have got its name from the words bar
(bIessmgQ and gab (cry or prayer), (Bar + gab + arl_:
Bargaban or Bargaoari = Bargayari). However, their du-
ties do not appear to be much different from those of

Ewargian’ group, which we have already discussed ear-
ier.

24. Thalirari or Thaletari : Thaler or Thalet means
banana. It is believed that this group originated from the
word Thaler (Thaler + ari = Thalerari or Thalet + ari). The
persons who were engaged to supply thaler (banana) dur-
ing the festivals like Kherari or Garja were probably des-
ignated as Thalerari or Thaler + ari. They are also believed
to have planted the banana tress for the first time. The

people of this group are very rare in the present Boro so-
ciety.

Besides the groups discussed above the Boros of
tl'w state of West Bengal have some more groups. Groups
like Sangphathang, Katajari, Bamuda, Laoari,

Aeophramari, Khakhloari, etc. are found among them. The
Boros of the State of Assam are not familiar with these

groups.
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It may be mentioned here that the Dimasa-Kacharis
possess as many as forty two clans or groups. All these
forty two clans or groups, have been preserved by them
since their origin.".

All the groups of the Boros are of equal status. In
respect of the inter-group marriage there is no bar. After
the marriage the girl assumes the surname of her husband.
The children also assume the surname of their father. Men-
tion may be made here that the followers of the Brahma
Dharma may use the surname Brahma although they be-
long to different groups or clans. There are Boro people
in Assam who have assumed different non tribal Assamese
surnames like Chaudhury, Deka, Sarania, Bharali, etc. af-
ter converson into Hinduism.* The Boros of Assam and
West Bengal have been maintai ning their connection with
clans or groups through their surnames only. Clans or

groups do not have social, economic or cultural signifi-
cance today.

6 (C) Structure of the typical Boro village :

A typical Boro village is not very big in size, which
consists of about 50-60 house holds. The shape of the vil-
lage is normally long and narrow. Houses are constructed
on both sides of a common street. The village land for
rice cultivation is kept on one side.

The grazing field is situated generally by the bank
of a river or stream. In a corner of the grazing field there
is a Gérja Sali or a common place of worship of gods and
goddesses. The Brahma dharma followers have their own
Dharma Mandir or temple of worship in the middle of the
village. The cremation ground is situated at a solitary place
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to the south of the vilage.
The Boro village is controlled by an elderly per-
son called gaobura who is the recognised leader and a
petty government officer. All matters relating to the af-
fairs of the villagers are discussed in meetings presided
%}f]zrfl‘::; :lh(? Gaobura. There is a common fund in a village.

IS0

treasurer of m?i?:f;jg? e Tomtans
nent elrg:; g@dm_a 1s selected by the villagers. A promi-
and :anjo 8 ghanffmpmar person is selected as gaobura
e o heE S0 long the villagers desire his ser-
i ;re }:s no.any limited term of office of the gaobura.
the vill ot as halmaji is also selected by
agers. He performs his duties on the advice of the
gaobura. The chawkidar or halmaiiiis thintorm’ the vil-

l.agers for meeting together for any purpose, besides fes-
tivals and ceremonies of the village.

The position of the Oja (medicine-man) of the vil--

Le;g‘f:eanc! the dauri (priest) is very high. They are regarded
ek Ty 1mportant persons of the society. No religious fes-
carll be pfaliformed without their presence.
11 a village of the followeres of Brahma relici
. - a religion
the purohits (pnes?s) are given a responsible position. 'Ighey
peI:fOTHl flll the ritual function of the villagers through
Yajnahuti. l :
: for the purpose of medicine or for eradicating evils
the Oja is required in the Boro society even to-day.

th i

Before constructing a house, much care is taken
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about the plot of land to be selected for the purpose. There
is a system among the Boros by which they examine
whether the plot of land is cleaned with the spade and it is
plustered with mud and cowdung. A pair of basil leaves
(tulansi bilai), nine grains of rice are placed on a banana
leaf (Thalir bilai) and all these things are covered with a
bamboo basket (don) and are left for the night. Next morn-
ing the things are observed after removing the basket. If
the things are found alright, i.e. in the same position in
which they were left, then the plot of land is believed to
be suitable for building a house, and if the things are found
displaced or otherwise disturbed then the plot of land is
regarded to be unfit or inauspicious.

There is another system of selecting the plot. The
soil is dug out about one yard daep and then it is tested. If
the soil is of sweet taste, then it is suitable for the purpose
of house construction. If the soil is of solty or bitter taste,
then it is regarded as medium. If the soil is of sour taste,
then the plot is regarded as unsuitable for the house con-
struction. 2.

6. (E) Position of the homestead :

Before construction any house the Boros build the
granary (Bakri) in the east of the homestead. Another im-
portant house is the cowshed (goli). They build the
cowshed or 'Goli' in the southeast corner near the cow
shed. About the importance of these two houses, viz, the
granary (Bakri and the cowshed 'Goli' there is a folk song
which runs as follows :

Diokha habnai noawlai,

Sila habnai noawlai,
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Angkhau dabilai apha gosai,
Mai bakhri nunaiao,

Mosau Goli nunaiao,

Angkhou bilaihor apha gosai,
Angkhou bilaihor apha gosai 22,

English rendering : "Donot give me in marriage to
a house where the crows and the kites have easy access, O
my father god (Gosai); give me in marriage to a house
where the granary and the cowshed easily visible. O my
father god (gosai)". |

From the folk song it is clear that the Boros give
much importance to the presence of the granary and the
cow-shed in the family. They also believe that the crow
and the kite enter to the house where Mainao (or Goddess
of Wealth) does not reside. -

The main house (nomano) is built on the north side,
facing to the south. This main house is partitioned into
three rooms. The first is known as knopra, the middle room
is akhong and the third is known as the ishing. The first
room Khopra is used as sleeping room of the unmarried

b girls of the household, the second room akhong is used as
+ ... -dining room and the third room jshing is used as kitchen.

The Boros attach sacredness and sanctity to the main house
nomano. The altar of god-in-chief Bathou Borii is placed
in the ishing. The guest house is built in the form of the
homesteed and generally it is kept outside the inner com-
pound of the homestead. The Boros call the guest house
as chourano or nosuna, which the non-Boro Assamese
~ people call as Chora ghar or Alohighar. The chourano or

‘nosuna was used by the bachellors who sleep there in
- group, singing, dancing and merrymaking together.
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The Boros also have platforms which they call
chingbangla (Assamese: - Changghar) like the hill tribes
and others have. _

Formerly the Boros used a part of the main house
nomano for cooking, but now they have an extra house to
be used as kitchen. The Boros who still strictly adhere to
the traditional beliefs and practices use the main house
(noméno) as the kitchen as well as the house of the altar
of the god-in-chief Bathou Borai and the goddess-in-chief
Bathou Buri or Miinao Buri. The Nomano or the main
house possesses only door and passage inside from one
room to another room.

At the north-east corner of the courtyard and in
front of the granary house, parallel to the room Ishing of
the main house nomano, an altar about a foot high is buiit.
At the altar the Sijau plant (Euphorbia Splenden) is
planted. A little to the south of the Sijau tree a basil plant
(tulansi) is planted. Around the altar there is a fencing of
narrow pieces of bamboo split with nine pairs of small
bamboo posts. The narrow pieces of the bamboo splits are
twisted five times around the nine pieces of bamboo posts
or splits. There is a small passage in front of the altar. The

*. complete altar is known as Bathou, where the god-in-chief

- Bathou Borai is represented by the Sijau tree while the

..~ 8oddess-in-chief Bathou Buri is represented by the basil
- tulansi. The members of the family worship the Bathou
 Borai, and Bathou Buroi regularly everyday in the evening

lighting a lamp on the altar.

6. (F) B_elief in the Sacredness of the main house
Nomano : As already. mentioned, as to the belief
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in the traditional faith of the use of a part of the nomano
or the main house as the kitchen, they prepare food in the
room called Ishing. As we have discussed that there is the
altar of the Bathou Borai and Bathou Buroi in the room
called ishing. The altar is prepared with earth and it is about
two inches high and one and half feet long. A little quan-
tity of every item of the daily food is offered to the god
and goddess before it is consumed by the members of the
family. The' Boros believe that the creator of all things
should be offered first any food before it is taken by them-
selves.

‘Just near the altar of the ishing an earthen jar is
kept and it is known as maihando. In this earthen jar
(maihando) two pieces of round stones are kept. They re-
gard the two stones as the symbols of Bathou Borai and
Bathou Buroi or Mainao, the goddess of wealth. The per-
son who is engaged as the cook first salutes to the earthen
jar by touching it and then takes out the rice (mairong)
for cooking from the earthen jar.?.

Any person, who is not a member of the house-
hold 1s not allowed to enter into the room ishing. The out-
siders, who are not members of the same village or who
are non-Boros are also not allowed to enter into the main
house, nomano. It is still believed and practised by the

believers of the traditional faith that the owner of the house

is bound to offer a chicken to the Bathou Borai if any out-
sider enters into the main house nomano. They believe
that if the owner does not offer the chicken and keeps si-
lent, without disclosing the incident and does not pray to
Bathou Borai, then there may some calamity occur.

32

6. (G) Belief about the courtyard (Cisla) :

The Boros have great belief on the sanctity of the
courtyard of the house. There are some restrictions in con-
nection with the courtyard and if the restrictions are vio-
lated or neglected, then it is feared that it will bring great
danger to the family. The following restrictions are very
common :

(1) Crossing the courtyard by a man with an axe, a
spade or a bamboo on the shoulder, or by a woman with a
pitcher full of water is restricted. These are believed to
bring great evil.

(2) If a dog moves along by dragging its buttock
in the middle of the courtyard, then it is believed that mis-
fortune may come to the family immediately.

(3) If the crow (ddokha) or a vulture (sigun) leaves
a piece of meat or the bone of an animal in the courtyard,
then it is believed that some evil may come to the family.
On the otherhand, if the vulture vomits in the courtyard
then it is believed that the family may become prosper-
ous.

(4) If a fox produces a cry in the courtyard then it
is believed that some calamity is sure to appear in the fam-
ily. ! :
(5) If a person rebukes another person by tram-
pling on the courtyard, it is clear that there is a great en-
mity between the two persons or families. Such type of
enmity or dispute may lead to destruction of both the fami-
lies. :

(6) If a male member of the family walks in the
morning through the middle of the courtyard which has

not been broomed yet, then it is believed that the life span
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of the person concerned may be short.?, So, it is taken to

be a common duty to the female members of the house to

clean the courtyard with a broom early in the morning
before the male members of the family are up from sleep.

. (7) Occupation and Economy : Agricultural
pactices : Beliefs and practices connected with agricul-
ture :

Selection of site : As agriculture is the main occu-
pation. of the Boros and their chief source of livelihood,
tpere 1s among them a great number of beliefs and prac-
tices centering round agriculture. It is the custom of the
Boros that they select a site for setting up a village after
getting confirmation that there is a facility for agricul-
ture. So, they select the field for agriculture first then they
select the site for the dwelling houses. Along with the suit-
fable site for agriculture, they also desire to have a graz-
ing field for the cattle, a river or a beel for the purpose of
fishing and a forest or a jungle nearby for the games and
fuel. If they don't have any one of these facilties, they
abandon the place and select another new site for their
living. -

' For the successful agriculture the Boros select a
field very carefully. They consider only the plain or table-
land for the purpose of agriculture. The suitable soil for
agriculture is called hdma-ha (mother of all kinds of soil).
They normally do not select the soil called Khandina-ha

which has only limited suitability for cultivation. Another -

type of soil is called Hashrfio-h and it is not considered
suitable for cultivation. Various classes of the land are
identified considering the irrigation facility. If the culti-
vation is possible only by rain-water, then the land is called
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Sharab-daria-ha. On the otherhand, the land where culti-
vation is possible with irrigation, the land is called
jamphai-daria-ha. This type of land is regarded as the most
suitable for cultivation. The Boros arrange irrigation fa-
cilities according to their own traditional idea, the people
are especially skilful in the construction of irrigation ca-
nals and earth-work embankments for diverting water from
river heads into their rice-fields. .

About selection of the plot of land for agricultural
purpose there is a popular song among the Boros of the
Kokrajhar and Goalpara districts which they sing during
the festivals.

Folk-Song :

Ha ladangman agini khond

Masau ladangman gong mena.

Jamphai daria darid mai gainaia,

Dau jalangbai oma jalangbai,

Makhou jabaono anglai,

Makhou jabaono anglai,

English rendering of the above song is as follows:

"A pair of the bullock with curved horns was pur

chased;

Paddy was planted at the plot of jamphaidaria
land;

Birds and pigs have eaten all;

Nothing has been lzft for me.” )

The plot of land called agnikhona, (Assamese-
agnikhona = Sans agnikona) is situated at corner place
which is very low land surrounded by jungle and forests
and for which birds and animals like pigs get the scope to
spoil the crops.
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- 7. (A) Beliefs and rites :

Restriction of the womenfolks to visit the paddy
field after plantation is over : During the period after plan-
tation and till the harvesting the Boro women are not al-
lowed to visit the paddy field. They have a traditional be-
lief that while the women visit the paddy field they ex-
f:laim shouting 'Aiyou' in surprise that the paddy is grow-
Ing much. As a result they believe that the "Mainow' (the
Lakhimi in Assamese), the goddess of wealth, becomes
angry and stops the growing of the paddy crops. Hence,
the Boro women are not allowed to visit the paddy field
and still they seldom visit the paddy field.

However, there is a legend among the Boros, how
the traditional belief of restriction on the women folks to
visit the paddy field originated, The legend is as follows :

'As soon as the human being and other creatures

have been created, the ‘Borai Bathou' or the 'Siva’ to feed
the human beings and other creatures had shown seeds of
paddy at a very lonely and suitable place of the foothills.
Knowing that the paddy was growing fast 'Bathou Buroi'
or 'Parvati' wanted to visit the paddy field, but she was not
allowed by 'Bathou Borai'. While 'Bathou Buroj' (Parvati)
went alone secietly to the paddy field and as soon as she
reached there she exclaimed shouting 'Aiyou', in surprise,
because the paddy was growing beyond expectation, as a
result the paddy could not grow more and the output was
too poor. In Boro it is called 'Khuga nangnai'. Bathou
Borai' rebuked 'Bathou Buroi' and since then the restric-
tion on the women folks to Visit the paddy field has been
imposed. .
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7. (B) Beliefs and practices associated with vari-
ous animals and birds, etc. :

(i) The Cock and the Boro Society : Cocks have an
important place in the Boro society. As domestic birds
cocks are used by the Boros as food as well as sacred ob-
Ject for sacrifice in the name of gods.

When a guest comes to the house of a Boro then a
cock is killed for the meat to be offered with other things.
The Boros consider it a discredit if they fail to entertain
the guest with chicken. So it is customary to rear cock in
the house.

For indication of time the Boro villagers follow
the crow of the cock at different parts of day and night.
The young girls also get up early, even before the dawn,
following the crow of the cock for husking paddy. During
the rainy season, when the time of paddy cultivation sets
in, the Boro young tillers get up very early following the
crow of the cock and go to the field with bullocks or buf-
faloes for tilling the field. The house-wives and other fe-
male members of the family also get up very early and
prepare food for the tillers and thus the cock serves as the
teller of the time.

During the time of worship of a village deity
(2aminimodai) or of a jungle-deity (hagrani modai) and
of a river deity (doini modai), a cock is sacrificed to
profitiate the deity.

The Jol-khubir (or doini-khubir), a deity of the
Tiver or stream, is very fond of a red cock. If a person is
attacked by the jol-khubir, a red cock must be sacrificed
to the deity for recovery. The Qja chants the mantra hold-
Ing the cock and in the half sitting position behind the
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person who is ill and then the cock is scrificed at the bank

of a river or stream after a few days. The mantra runs as -

fol¥o~ws - Zol Khubir, Kali Khubir, Nol Khubir Nongsorni
Phisa akhra dong, phisoy akhra dong, nonsor bekhou

adai-badai khalam, de nongshore amokhi eba =

amokhakhou adai-badai khalam nanggon, denang gabla
Phao phuja hogon ang.,

(Meaning : Zolkhubir) - (Khubir of water),

kalakhubir (black khubir), Nol khubir (khubir of the nols) -

Boga khubir (white Khubir), if he or she (the person
afficted) had kicked your children by mistake, you will
advise him or her, if he or she recovers, I shall sacrifice a
red cock to you.")
In order to satisfy Bathou Borai, the chief god of
the Boros cocks are sacrificed along with goats, pigs, etc-
During the marriage ceremony of the traditional

System of the Boros cocks and hens are essential. The mar- - -

riage ceremony which is called hathasuni khurnai, can-
not be performed without a cock and a hen.

(1) Dove (Daothy) : If the dove sits on the roof of i)
the main-house (Nomano) then it is believed that S0me. <

calamity may befall on the fami] f the house
- € y. The owner o .
gives alms (which is called cida and of Assamese Sidha)
p the co.vxherds. to avert the dangers.
. (iii) C.row‘ (Daokha) : When crow caws sitting 01
' gue:sztlsngrh?k:?g Into the kitchen, it is believed that som®
SIS or relatives may sydgen] house. Caws
of the crow also indicates ome,):lsa Ppearatiie
eris i ('?) Vultur € (Sigun) : 1t is believed thata gfeat dal.l‘
ﬁoulsz "dicated When a vulture sits op the roof of the mai®
Or enters into the house, It i the duty of the hous€
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to pray to god of the house (noni modai) to avert the dan-
ger. The followers of the Brahma dharma arrange an ahuti
and pray to god. .

(v) Owl (Phesa) : 1t is believed that the cry of the
owl at night indicates a great danger to the family.

Origin of the tiger worship of the Boros :
+ The Bodos also worship the tiger-god (Bagh Raja)

or the tiger king during the Bihu festival. The .children,
generally the cowherds, sing the following song and en-
joy during the Bihu festival. The song is this :

- "Musd Raja ornai nonga, saimd-Ranga
arndinongd jangno khinda horbla, mosau damra, bhera
Jagon, dambria joloi phehergon, laokhar gotho jung,
gumgon, beng gon, jungno khinda horbla."®. ‘

" English rendering : "The Musi Raja (Tiger king)
and wild dogs would not kill the calves if the owner of the
cattle give alms to us (cowherds). The calf would become
a strong bullock and the cow would produce offspring.
We are cowherds (lao-khar-gotho), we shall take care of
the cattle, we shall feed them in the grazing field, if we
are given alms with rice." _ | o

As we have already seen in this chapter that there
is a clan or group known as Mushahari among the Boros
which is associated with the tiger. ‘

There is a story about the origin of the 'tiger wor-
ship' in the Boro society, which runs as follows :

Once upon a time a couple of old man and woman
Planted crops in the forest. To protect their crops from the
wild beasts they used to sit on a tongi (a high covered

« Platform used for watching crops). and kept a watch on
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the wild beasts. One day, a big tiger (man eater) came to
that place, and seeing the couple on the platform (Boro-

Baisang) for their coming down. The couple became afraid

of the tiger and could not come down. By chance there
came a cowherd from a distant place advised them to keep
a cock and a goat at a little distance to distract the tiger.

Then the cowherd arranged on behalf of the couple a cock.

and a goat and kept them tied at a place nearby. At dawn
 the cock crowed and the goat also bleated and the atten-
tion of the tiger was diverted towards goat and the cock.
Then the old couple got the chance to come down and
save their lives from the man-eater. The old couple then
exclaimed with joy that their lives had: been saved from
the 'tiger-god'. The cowherds advised them to worship the
'tiger-god' (Musa Raja) regularly with sacrifices of goats
and cocks. -
~ Among the Koch-Rajbangshis of the Goalpara Dis-
trict there is a system of tiger-worship.?’. Sona Rai is the
tiger god and he is worshipped by the Koch-Rajbangshis
with great regards. This tiger-god is very popular in the
western part of Assam. In the Assamese month of Puh the
village children beg alms from door_to door singing the
song of the tiger-god. ' | :

8. Social offences (bad) in the Boro Society :

The bad system and its practices : The Boro term

for offerices of a social nature is bad. If some person does
offence in the society particularly concerning moral tur-
pitude, he is treated as a guilty person and is obliged to
perform penance udrainai with some strict social customs-
The Boro society follows some strict principles of morality-
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The following rules about offences are strictly
observed by the Boros :

(a) A person is taken as morally guilty (i) If he is
engaged in illicit sexual relation with female relatives,
such as mother, daughter-in-law, sister-in-law, younger
sister, elder sister, neice, the wife of the younger brother
or any other close female relative, (ii) If he touches the
body of the wife of his younger brother or of the elder
sister of his wife; (iii) He is involved in bestiality and has
sex relation with a bitch, a female pig or a cow.

(b) A man is also considered guilty if he is eating
forbidden food, such as food left half-eaten by his own
wife (c) Indulging in false accusation with the evil mo-

- tive is also considered a social offence.

- Traditionally the offences are divided into five

~ categories :(1) Agarbad, (2) Phongsloth bad, (3)

Daokhibad, (4) Khawali bad, and (5) Khoulobadbad Dif-
ferences are grouped in different categories.

(1) Agarbad : (a) Incest, i.e. illicit sexual relation
betwee_n_ related persons, (b) physical assault on one's own
mother, father, grand-mother, or grand father, (c) killing
of a cow; and (d) Illicit sexual relation with a person of
tribe or community or a person belonging to a different
religion, e.g. a person found guilty of any of these offences

. must perform penance under pine bows method of the

society. - - .

(2) Phongsloth bad : (a) If somebody touches the
body of a young girl of any cast; (b) if some one cuts the
tail or leg of a cow then the penance must be performed

under the seven bows method.
(3) Daokhi bad : (a) This offence takes place if
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some body eats the meat left half-eaten by a tiger or a
V}llture, (b) if somebody receives goats, pigs, cocks and
pigeons in exchange of a cow; (c) if somebody eats beef;
(d) if some one received money by cutting somebody else's
hair; (e) if some one trades in earthen pots, skins of ani-
mals or fish; (f) if some one takes food prepared by per-
sm}s other than of four Hindu castes, the Brahmin, Kalita,
Baisya and Sudra. Then the person concerned must per-
form penance under the five bows methods.

(4) Khaoali bad : (a) If some body uses the coins
or utensils given with the dead bodies; (b) if some one
sells out the bulls or cow after the period of one year from

the date of purchasing. The person must perform under
the three bows methods.

(5) Khoulobad bad : If some one deliberately ac-

cuses somebody and puts blames on some others without
any reason, he must perform perance in a simple way.
The penance system (Boro-undrainii) for any of-
fence of agorbid is very exciting. The two persons, male
and female, found guilty of the particular offence, are kept
together in a naked condition in a thatched house built by

the bank of a river with the door closed. Then the house is -

set on fire in penance by the villagers. The two guilty per-
sons comeout of the house braeaking the temporary fenc-
ing of the house and Jjump in the river. Then they are given
clothes while they are in the river. With their wet dresses
they come up to the bank where an altar of the gods and
goddess is prepared by the villagers for the performance
of their penance. Bathou Borai and Bathoy Buroi and the
other gods and goddesses are worshipped with the sacri-

fice of a chicken in the name of Bura Bathqu, before whom

42

the guilty perscns kneel down in their wet dresses and
pray for the sanction of forgiveness. Before the prayer in
the name of Bura Bathou is made the guilty persons are
given to take a little quantity of a mixture of cowdung,
human excreta and the droppings of the pig which are kept
ready. It is believed that the guilty persons become. free
from the sin if they are given to take a little of the mix-

ture. .
The mantra of the chant recited on the occasion

runs as follows :

“Aham Mahddeo Mahd Pharbu are sar dongbdo;
Aileng, Agrang, Khoild, Khanyji, Rajphutur, Rajkhandra,
Sang Raja, Sang Rani, Burli Buri, Ai Manasu, Ai Dibowli
Ishingdo dongo Ai Maindo, Maothansri dangbao;
Khanasang Aiphor Aphdphor, mongthang monha Danilo
moddi, nangd, ordi dinni modai, Amakhajong amakhijang
dai nangdangman, Dinoi binino udraindi jabai."

Jeroi dai khalamdangman bisharna bibadino
sasthi hanai jGbdi jang' arjang saolai, mansi khi,
masoukhi, omakhini doi langhatdi jang bisorkhou, ddini
girid ddi khalapadi Apha, nimahani giria nongsor. Moidera
8adbo oddl gudido, mansia gabo Mahddeo Mahdphorbuni
Khathido. Nimaha hodo Aiphor Aphdphor, dinoiniphrai
dai daphor dahomsoi; nahd.moihd thangbla ddidangd
hoanoi nan rakhan maya jananoi sigi sogo dakhdlamsoi,
Dohaide Aiphor, Aphaphor; Manni debotd mando thandng
gou. Gole gole Khulumo jango. (Gugurub khulumo).?

English rendering : Aham, Mahadeo, or great Lord
: Who are these?

Aileng, Agrang, Khoild, Khaji, Rdjputur, Rij
Khandra, Sang Raja, Sang Rani here; Bharli Buri Ai
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Manah, Aidibaol-i are also there. In the Ishing Mother
Goddess Lakshmi (Mainao) is there. Please listern, O
mothers and fathers, you are not the gods of to-day only
- you are the gods of all times. This man and this woman
are found guilty and for their offence penance is performed
: they have been punished according to their offence. We
ha.ve set ﬁre on them ; they were compelled to take the
mixture of the human excreta, cowdung and the dfoppings
of tl.le pig. The wrong doers does the wrong and the au-
thority of mercy should give mercy. The elephant crises
at the foot of the Odal tree, while the human being cries
before Mahadeo, the great Lord. Forgive, please, and from
to-d?ty may you not regard them as guilty if they go for
fishing or hunting. Do not threaten them in disguise,
please, mother and father, the gods of honour should re-

main in the honourable positions, we pray before you'

again and again" (All the present kneel down and pray).
After the prayer is over the guilty persons are given

pure water (doi gothir) purified with nine pieces of dub

grass, a small twig of basil and one gold-ring, with which

they are purified. Then the same water is sprinkled on every .

house of the village and in this way the villagers also be-
come purified. After a few days the vailagers arrange a
Garja puja to keep the village safe from any danger in the
near future. . :

Besides the system of penance the guilty persons
are made to pay a fine ranging from rupees twenty five to
rupees one hundred. The fine is realised equally from each

of the couple. This system is applied in the case of agarbad
- offence only.. . : ©ofagarbid

The followers of Brahma Dharma perform penances
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according to the bad systems. But, so far as the method of
performance of the penance is concerned, there is the sys-
tem of charging penalty among the followers of bows-
method. The system of performance is the same as it'is.
done in the nine bows method, and seven bows method of
the Brahma Dharma. Instead of performing penances un-
der different methods, they are charged different fines at
different rates as penalty for different offences. For of-
fences groupped as phongsloth bad, a guilty person has
to pay rupees ten and fifty paise to the village fund. For
offences grouped under Daokhibad a penalty of rupees
thirteen and fifty paise is charged and for offences grouped
as Agarbid, a penalty of rupees twentyfive and fifty paise
is charged. Although all Brahma villages have the system
of charging penalty for any type of offence, the rate of
penalty differs from village to village. Besides the pay-
ment of the penalty, a guilty person has to perform ahuti
at his house.? ‘ .

9. Stories about the creation of the Biid system
in the Boro Society : ' '

There are stories about how the bad system came
into being in the Boro society. One story runs as follows :

(i) At the earlier stage, just before the creation of
the human society, the god Abanglowri, came down to this
world along with his five sons. The youngest son was
married in this world. Due to some unavoidable reasons
all the five sons were sent back to heaven. In this world
only the god Abanglowri and His youngest daughter-in-
law Mangli were left. The old Abanglawri took advantage
of his daughter-in-law with carnal desire. On the other
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hand his daughter-in-law regarded her father-in-law, the

old Abangr lawri as her father and her guardian in the ab-
sence of her husband. Mongli could not bear the torture ;

of the old Abanglawri and fled away from the house. The
f)ld fathe’r—m-]aw searching for his daughter-in-law, mov-
Ing through the hills and dales for a period of long twelve
years, but could not find her out. In the long run, after
fecelving an advice from the Almighty, he perforl,ned a
M'and got back his daughter-in-law, Mangli. The
villagers, arranged a meeting to decide the case of the old
man, Abanglowri as he was found to be living with his

daughter-in-law, Mangli in the same houes for a long time. .

The case was taken up in the Presence of Rang Rasi, Old
Man (Brahma). Mansing-sing Borai (Mahadeva) and
Mansing-Sing Baroi (Parbati), and it was decided that the
guilty (Abanglawri) should perform penace under the four-

teen bads method. Thus, the system of bad came into be-

Ing in the Bodo society. The old Abanglowri arranged a
feast wit!n a kherai puja in the village, and then he was
once again socially accepted by the villagers. In the mean-
time his five sons returned home from heaven., They heard
the news of their father as soon as they arrived home. Their

father, the old Abanglawri, being ashamed of his own con-

- duct left the house as_Jaraphigla and went away dancing
the dance of Jaraphagla.*

Another story in relation to the creation of bad
system runs as follows :

(II) The story of chandra Baodia : There was a
young and handsome Boro youth known as Chandra

Baqdia. He was also a great player of the Serja or Serenja
. (a kind of fiddle). Asagi and Baisagi were two young Boro
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girls (sisters) of the same village to which Chandra Baodia
belonged.

Chandra Baodia was a good horticulturist and an
active cultivator. He possessed a big orchard at his home.
Asagi and Baisagi used to steal away the fruits from the
garden in his absence. To catch the thievgs Chandra Baodia
placed a trap at the garden of fruits. Asagi and Baisagi
were trapped and could not escape. Thus Chandra Baodia
caught them red-handed. However, Asagi and Baisagi were
set free by Chandra Baodia himself. While setting them
free from the trap, Chandra Baodia held them by their arms.
That incident, however, remains unknown except to the
two sisters and Chandra Baodia. '

After this crows were heard to be cawing in the
village. The Boros believe that the caw of the crow
(Dawkha donda) in the village is evil omen. This is an
indication of the dissatisfaction of the village deity
(Gamini modai) or the occurence of some illegal activity
or illicit love affair between young boys and girls. The
elderly persons of the village suspected that some of the
young boys and girls were engaged in immoral acts with-
out the knowledge of the villagers. They suggested to the
villagers to arrange for a meeting and for taking immedi-
ate measures of remedy.

A public meeting was arranged. in the village to
find out the guilty persons, but nothing could be found
out even after a prolong discussions. The procedure of
taking the vow (Somai lanai) as prevalent among the Bodo
was applied to all the villagers present in the meeting. The
procedure was that a person either, boy or girl, has to chew
some grains of uncoocked rice and then he or she had to
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take fhe vow that he or she was not involved in any illegal
activities. While all other villagers did the same, Chandra
Baodia and the two sisters could not do so, because of the
f?ct that~ Chandra Baodia had touched the arms of the two
sisters Asagi and Baisagi while they were set free from
the trap. E.xcept touching their arms Chandra Baodia had
done nothing more with the two sisters. But the elderly
persons."pf the village coud not believe their statements
and .the.y were still suspected, (touching of the arms of the
unmarried girls was also treated as an offence.)

The case of Chandra Baodia and the two. sisters
was solved with the help of the principle of the bad sug-

gested by Man-Sing-Sing Borai. After the trial was over
they arranged for a big feast with pork (Boro-oma bedar)

and rice-beer (Boro - jumai) which lasted seven days ax}d
nights, in honour of the Man-sing-Sing Borai and the vil-
lagers. Man-sing-sing Borai then retumed to heavcn with
the help of the golden ladder.

10. Socially recognised offence (Bad) :
There is a traditional belief among the Boros that

The metting lasted for seven days and nights, but

no.s'o.hition could be done. In the long run, Man-Sing-Sing if a female child is married to her father then the gvil Spir-
Borai, the oldest and wisest person, was invited from . its or the malevolent gods do not touch her, because mar-
riage between the father and daughter is extremly immoral

heaven to give them a solution. The Man-Sing-Sing Bori

came down from heaven with the help of a golden ladder. and sinful. So it is believed that the child who is married

The trial of Chandra Baodia and the two sisters under the to her father becomes so full of sin that even the gods and
the evil spirits would not touch her. Thus she is believed

gmdance of M&Sﬁg—_&lg Borai lasted for 12 (tW elv e)
years and a‘solution could be arrived at. As a result of the to live long free from evils. This function is observed by
prolonged discussion Man-Sing-Sing Boraj suggested the - the Boros if the parents regularly lose their children at a .
introduction of the system of bad for the Boros. Thus the . young age. In the case of a male child, he is 'married’ to
system of five Bads came into being. These five bads are- his mother. This traditional custom is still observed by the
Agarbid, Phongsloth bad, Daokhibad, Khoulobad bid and Boros of the Kokrajhar and Goalpara districts.
Khaoualibad, as the five principles of trial for the Boro With the same purpose and with similar reasoning
Kacharis. Soitis said : Sijauni garanga garangba, Bathourii sometimes the newly born is given the food left over by a
Budoa Bandobd, Siphunghi gudungs dungbd, Boro gangir or Bhutanese. It is believed that the child who is
Borjini raoa phonbj." . given such polluted food being left over by a ljlllmtanese
It means that the Siju ( or the uphorbi becomes "untouchable” even to the Gods or evi spirits.
has five rinds, the Bamgus_(;m) has ﬁ\f; wrrl:l;:%l;ngi.z As a result, the child will not die in the hands of the gods
has. five holes and Boro elderly persons have f in- or the evil spirits. .
ciples. This saying also emphasliJsees the impo?t‘;icingf . The above beliefs connected with moraé and so-
number of 5 (five) in the Boro ethos. ‘ cial offences find a curious expression in some Boro cus-
49 .
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toms and practices followed even today.

1L Definition of the Boy.r,

(Dhanu Parachit) of the Bor, Societye-thOd °f penance

S

!

Penance under the dh achi
=1a0u_paréchit (Boro-udriingi). The

Itis '
if three piec‘i""? three bows method (tin dhanu parachit)™
for three timeg :ndmeat'Pf chicken are thrown to the sky °
S and thus it is called five-bows method (Pas

OWn to the sky five ¢
. - . times
dhan . ) and seven bows.- (s
arachit) while Seven pieces for sevir:n &’:thod z:;
times an

nine bows meth i
od (noi dhan .
U parach ile nine n;
of meats are thrown for nine times 10 while nine pieces
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Marriage and Family Life of The Boros :

1. Introduction : Marriage is a social system of
the human beings. A man becomes social after the mar-
riage. The social ties become strengthened with the help
of marriage. Besides procreation and peaceful conjugal
lives, the human beings are attached closely with the so-
ciety. Thus the marriage institution is an important social
system for the welfare and discipline of the human soci-
ety.

The System of marrage of the Boros :

As with all other societies the marriage ceremony
is one of the most important ceremonies in the life-cycle
of the Boros. Marriage is called Haba® by the Boros. In
Boros 'ha’ means soil or earth and 'ba’ means to bear some-
thing on the back. So, haba means to bear the 'soil' or the
responsibility of the earth on the back. The Boros use to
mean by the word 'Haba' to bear a jpreat responsibility on
the earth. After the marriage a person enters into a circle
of great responsibility. With the marriage ceremony the
Boros give the newly married couple a new leésson which
is full of duties and responsibilities.

Different types of marriage :

. -~ The Boros:have as many as six types of marriage.
These are (i) Sangnanoi lainai Haba (marriage accord-
ing to standard practice) (2) Gorjia ldkhingi Haba, (3)
Kharsonndi Haba, (4) Bondnoi ldindgi Haba, (5)
- Donkharlangnai Haba and (6) Dongkha Habnai Haba.

(1) Sangnanoi laindi Haba : This marriage is
solemnised according to the standard social customs. Ac-
cording to this system of marriage the bride is selected
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and then the marriage is settled after negotiation. In ear-
lier days this sort of marriage was solemnised at the house
of the bridegroom only. Now a days, the marriage is

solemnised at the house of the bride also. This type of -

marriage is regarded as a regular marriage. Bride-price

Wwas common in earlier days. In the present Boro society it

is not compulsory. N

(2) Gorjia lakhinai Haba : This type of marriage
is regarded as an irregular marriage. It is solemnised at
the house of the bride. It may.be called a marriage by ser-
vice, because the bridegroom has to give his service at
the house of the bride before the marriage. Thes system is
invogue among the non-Boro Hindu societies. In Assamese
it is called Ghorjia.This system of marriage is rare in the
present Boro society. '

, () Kharsonnai Habd : In this marriage the bride
enters into the house of the bride-groom before the settle-
ment of the marriage. It is possible if there is mutual un-

derstanding between the bridegroom and the bride. The

consent of the Parents of the bride is not taken into con-

sideration much. This is algo an irregular marriage. "~ -

(4) Bonanoi Lainai Hba : According to this sys-
tem of marriage the bride ig forcefully taken away from
the house of t.he bride to the house of the bridegroom and
then the marriage is solemnised. This systeni of marriage.

was prevalent in the earlier days. Tt is not a socially ap--

proved system of marriage in the present Boro society. It
is almost similar to the paigasy marriage of the Aryans.

_ (5) Donkharlangng; yg), Although not approved
socially, sometimes this type of mapyigoe takes place in
the Boro society. This is the Marriage by elopement of both
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the bride and bridegroom. This type of marriage is akin to
the 'Gandharva' system of marriage of the Aryans. The
mutual understanding between the bride and bridegroom
is enough for this type of marriage. This is also.a kind of
irregular marriage system.

(6) Dongkha Habnai : This system of marriage is
approved by the Boro society. In this marriage the bride
is a widow. If a man lives in the house of a widow as her
husband thén they are recognised as the husband and wife
by the society. They are to perform their marriage ac-

cording to the social customs. It is called 'Dongkha

Habnai'. This sort of marriage is very rare in the present
Boro society. ' '

The stages of Boro Marriage :

' The entire proceedings of Boro marriage can be ‘

divided into three stages. (1) The first is the pre-marriage,
or the selection of the bride, (2) the second is the mar-
riage proper.and (3) the third one is the post-marriage
ceremony. o '

(1) Beliefs on.some good and bad signs in con-
nection with the selection, of the bride among the Boros :

(A) Bad signs : (i) At the time of selection of the
bride if the members of the selection party hear the sound
of thundering then the prospects of the mission are be-
lieved to be unfavourable. The bride is believed to be of
hot temper and it is believed that there is every possibil-

- ity of quarrel between the husband and wife after the mar-

riage. o
(ii) If one of the selection party gets obstruction
in putting the foot steps on the way, it is believed that the
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marriage would be unhappy. (iii) If a mongoose (Neolai;

L3 < . 3 - . . :
in Boro and 'Neol' in Assamese) is seen crossing the road

from the right side to the left side of the party, it is be-
lieved that there may be a separation between the hus-

band and wife. (iv) If the members of the selection party

of the bride came across a dead body on the way, it is be-

lieved that either the husband or the wife may expire un- . ’

timely. '

(v) If the members of the selection party happen |

to witnes; 'the sight of cutting of bamboo or working in
the field-with a spade just after reaching the house of the

bride, it is believed that either the husband or the Wife .

may die just after the marriage ceremony.

(vi) If a snake runs across the way in front of the

;?I:ﬁ:; party from left to right side of the party, it iS
ved that there may be separation between the hus-

b . . . . ’
and and the wife. (vii) It s also believed that if any widow

or wido .
idower takes Part in all the activities relating to &

Inarriage, starting from selection of the bride to the end of

g{:g:fgsglﬁ;gm%y, either the husband or the wife may

at the C(E;)rgat:l; ;:nt;ile 1s seen drying or un-husking paddy

house of the bride 1telsu:>n ; © selection party reaches the

fortunate one. - cved that the bride would be
(ii) If the bride j

. 8 seen by th 5e-
lec . Oy the members of the-
tion party cleaning of Sweeping the co

-

band

(Nomano) by putting her left foot at the door, it is believed
that the bride would be of auspicious nature bringing for-
tune to the family (grihalakshmi) and loyal to her hus-

(C) Assessment of the character of the bride :
The Boros believe that by observing the gestures
and postures or the formation of the limbs of girl, her char-

acter and manners may be ascertained. .

(i) If the bride walks by thrusting out her breast
and if she produces noise with her toe while she walks, it
is believed that the girl would be of angry nature. (i) If
the bride possesse large breast, the hips and her waist are
equal in girth, the size of her breasts,.it is believed that
the bride would be fickle-minded.

The parents of a Boro boy are very conscious in

“the selection of a bride. They want to have such a girl as

their daughter-in-law, whose nose is pointed, eyes are
bright, teeth are small, the finger is well built and healthy,
the face is bright and who has dark and thick lock of hair.

On the other hand, the parents of the girl also de- -
sire to have such a boy as their son-in-law, who has a
strong and stout physique, sound health and who possesses
a good moral character. - .

About the description of the girl whom the young
Boro Boys desire to have as a bride, a folk-song is popu-
lar among the young boys of the Goalpara and Kokrajhar
(North-West Goalpara District) Districts. The folk-song
runs as follows :

"Mokhangdo naibola thariilai agoi,

Gonthangao naibola narengsoo,

Khanaido naibolda don Khaorai,
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Hathaido naibola dkhai mij, -
Agoi jarou agai phandang ......5 ~

English rendering of the song : The face looks like

the leaf of the wild cardamom (tharailai), the nose looks

like, the thorn of the acid fruit, the knot of hair looks like a -
small bamboo basket (Don)?, the teeth look like Indian

com, dear loving 'Jarou'.
In earlier days the Boro parents did not allow their

childrel} to select their own partners. They believed that'
the choices or the minds of the young boys and girls were

quite temporary as the fire of thatches.!®

Selgction of th.e bride and settiement of the marnage ' ]
At the time of selection of the bride the Boros fol- .

low some traditional customs, The party must consist €l-

ther of five or three members only. The members of the .

bri : : -
ridegroom party Carry a pair of silver bracelets (Asal

Shuri Jorase), a pair of silver coins of one rupee, a pair © £

areca nuts, betel leaves and 3 pair of rice-beer bottle

(thakha gathang jorase. goji !
. . oljo . .
dingri) to the house of gojora, pathoi jora aro jorase J2%

The members of the b

Cxlain e pupes - 1€ Pt ofthe bridegToo
of their vicis ivq: the
parents of the bride. Here i :ﬁ‘:}s{:ninﬁ;{%tly e :
Jefao JWI nuw beg go; kh'ithgu .arw
Jerdo thuri nuw beopy, bathi .
Sanni giri Sanja, T san,
Bhumni giri Raj3,
Jwnni giri dat;
Jer3o jwn nuw beg goi khithou garw,
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t.he bride at the time of settlement-
ridegroom party leave these things

Jerio khet nuw beo daothu baw,

Jerdo thuri nuw beonw bathi dwnw.

Jalai Jalai phwr jalai,

Guru thwilai sisya barailai,

Dwima dwia ran langw res thalangw,
“Guru thwio sisya bardiw, '

Kila garu dhaola dudh,

Boro Boriini khwthaya ashut-shut,

Janw rwngwi Mwkhri, undwnw rwngwi badamali,
Sijauanw gorongba,

Bathouanw bandwba,

Boro bordini rawabo phongba,

He bab bhiiphwr, dinoidi bahar bathi

Lanawi jo jadwng, "Dari mubrwi-Darimubani"!!
Phisaphor jo jadwng, bikhounw bijimanwi
- Naidw Aphaphwr"?2 |

The English rendering of the above expressions
will be something like the following :.

"The top portion of areca nuts are dropped where
there is the female organ, just like a piece of stick is

.dropped where there is thatch, the owner of the sun is the

East, the owner of the land is the king and the owner of
the female organ'®is the data or parents, while the master

“dies, the disciple increases, while the main river dries,

tributeries are left out, the words of the Boro elderly per-
sons are peculiar, the black cow gives white milk, it is the

" bat (badamali) who does not know how to sleep, the 'eu-

phorbia' has five ridges, 'Bathou' has five knots and the
Boro elderly persons have five words, with this expres-
sion the sons of the four to five yards bearded old man
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have gathered together with the purpose which should be
understood by you (the parents and relatives of the bride)"

The central idea of the above expression is thatby -

describing the things of nature the parent of the bride-
groom expresses the purpose of their visit to the house of
the bride. The thatches are necessary for building a house-
So, the person who searches for the thach drops a bamboo
pole or stick at the field where there are thatches. The fe-

male organ or the female sex is necessary for the procre~

ation purpose. Hence, the persons who are searching for

the female sex drop the areca nuts at the house of the OWner

;)l" :he guz.:lrdian of the feﬁlale organ with the view tO se- .
ect the girl of the house to be the bride of a boy. It is the -

zlst;xo:lhOf the Boro people to express their purpose of visit
ouse of a proposed bride indirec dy.
The parents <

ini of the proposed bride donot give theif
Opinions at the gjp posed bride do "
groom. SOmelimesgle approach of the party of the br1

lated
Persons of the bride refuse to accept the articles of

fered by the .
bridegroom ;)::tyty a(;f)the bridegroom. The members Ott the

the paret,lts of the b

their migsjop Wi ‘the bride witp, the hope of succes® o
Proach of the bri a week from the date of the first ?dﬁ
Tetun the silyer S100m party the parents of the b7

. , e
bndegmom. Then a}Ct’:lﬁts (ASIL%) o the house of th

bridegroom that thlt 18 understoog by the parents of th ;
0 give thejr daug}ftg.aznts of the bride have no Og’;»

hinnjj' : Marriage. This is called '
;ntskoafut}:;r bre.fiummg the racelifs.]:rhliz;sacgfin the P?r ]
Tidegroom aProdich the parents of the prid®
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it is seen that the parents and the 1"

flg with the 'MIS tl'y to convll.lcz .

-for the second time and even sometimes they approach

for the third time also. In earlier periods, there was the
custom among the Boros to give pressure to the parents

- of the bride and compelled them to give their consent to

offer their daughter. On that day the village elderly per- -
sons were invited and the settlement of marriage was made
in presence of them. After geting consent of the parents
of the bride the related persons of the bridegroom visited

“the house of the bride at least once in a month till the mar-

riage took place. 6

After the priliminary settlement the parents of the
bride visit the house of the bridegroom. On this occasion
the parents of the bridegroom entertain the guests with
rice beer, pork and areca-nuts and betel leaves (Jau, Oma
bedar arw goi pathoi) in aboundance. This ceremony is

~ called 'nonainai'*? In earlier days the Boro society observed
~ this ceremony as a compulsory relating to the marriage. It

is a pre-marriage.ceremony. The final settlement of the
marriage depends-on this ceremony 'nonainai'. If the con-
dition of the family of the bridegroom is not satisfactory
then the final settlement of the marriage may be cancelled.
There is a popular song among the Boros relating to the
condition of the bridegroom. Importance of the family
condition of the bridegroom is taken into much consider-
ation. The bride also desires to-get a bridegroom whose
economic condition is sound. The parents of the bride take
the landed property of the bridegroom into account be-
fore giving their daughter to a person in marriage.

After obtaining the final consent of the parents of
the bride, the parents of the bridegroom alter the previous
relationship with the family-of the bridegroom and assume
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the new relationship. For this purpose a ceremony is held
at the house of the bride. The parents of the bridegroom

lzj;rrange a feasF with pork (oma _bedor) or chicken (dao
bedor), (jau) rice-beer and rice' and entertain the mem-

+ bers of the bride's family along with the related persons.

- This cerémony is called 'Samanda Phirainai', or changing
the relationship. The new relationship between the par-
?r{fs ofutl'le two families are known as 'Bibai' and

B{Jomaljo J8 From this day and onward the new relation-
ship between the two families will continue. ’
cdan r?ail:;til;es ptll‘le-r.narria}ge ceremony is the 'Howa
e settlem; © interview of the bridegroom. After
of the bride gl nt, .the bridegroom has to visit the house
e e & bngth with some of his friends. This system is
celfveant o Yy the l?oros. The parents and the bride her-
see the bridegroom before the marriage is held.

There is a system of Presentation of handkership or scarf

o orice o the bridegroom at the time of his visiing
of the Kamru edindfs’ This system js followed by the Boros
belioved & P district a.nd the Nowgong district. It is also

at if the bride abstaing from presenting the

handkership or the scarf ¢, the bridegroom then it is un-

derstood that the bride hag ot no choice of the bridegroom.

Sometimes it also hap
; pens th .
before the bridegroom duipe 1o . ide does not appear

s g his visit to her house to ex-
press her unwillingness o the settlemens of marriage. The

- settlement of marriage may be th
ent ¢ g en cancelled.”
%ﬂhm‘ (cutting of areca nuts) :
¢ pre-marriage ceremonies- are ob y the
. : jes- erved by the
Boros according to their traditionga] customss After tlfe fi-
nal settlement the members of the bridegrool.n party g0 to’
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the house of the bride with the bundles of areca nuts and
betel leaves. This ceremony is known as 'Goikhaonai'. The
villagers of the village of the bride are entertained with
areca nuts and rice-beer (jau) in abunglance. In earlier days,
the bridegroom party carry sufficient quantity of rice-beer

" (jau_or Jumai) to the house of the bride and entertained

the parents of the bride, relatives and the villagers.
Another important pre-marriage ceremony is

called 'Gangkhan honai'. The parents of the bridegroom
go to the house of the bride along with the silver bracelets
one pair and leave them at the house of the :bride. The
Boros of Kamrup and Darrang districts take two bottles
of rice-beer (jau) and leave them at the house of the bride.
This is done to_show the desire of the parents of the bride-
groom to get the girl of a house as a bride. This ceremony
is performed before the pre-marriage ceremony
'Goikhaonai'.

Before the final settlement of marriage is made
there is a custom in the Boro society that the girl who is to
be given in marriage advises her father not to give her in
marriage to a very poor family. There is a folk-song about
this custom and the song runs as follow : '

"Oi phakri Bilai chirilai,

Angkhou Dibilii Apha

Goshii, "

Daokha Habnai Nodo,

Shoim3 Habnai Nodo'. .

The English rendering of this song is almost like
this : 'Oh, the falling leaves of the Indian fig tree, do not

give me in marriage to a house, where the crow enters and
the dog also enters freely; Oh, father God, "Goshai".
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- Bibéin Iangnii or the ceremony of carrying the bundle

of commodities :

This pre-marriage ceremony is performed compul-
soﬁl.y by the bridegroom party. Areca nuts and betel leaves
(Goi aro pathoi) are eassential for this ceremony. Two
earthgl_l pitchers (Hani thinkli gongnoi) are carried to the
h.ouse' of the bride. On the body of the two pitchers the
sign of the Sun and the Moon are painted. If the sign is
detected to be wrong then the bride-party charges a fine
from the parents of the bridegroom. The person who car-
ries tl}e two earthen pitchers is called 'Barlangpha™! and
two girls or ladies (not widows) who are essential during
the marriage ceremony, starting from the pre-marrjage cer-
emony 'Bibanlangnai', are called 'Bairathi jora?. Their
main function is to cut the areca nuts and distribute to the
people of the bride's party. The parents of the bride also

select the ‘Bairathi jora', two girls or women during the

marriage ceremony.
There are some strict rules for the selection of

must not be widower. In selection ' airathis' the same rules
are followed. A girl or woman must be strong and hand-
Some. If married she must not be 3 widow. The widow or
widower person is called 'Khoro Goja' or headless by the
Boros. No widow or widower s allewed to perform any

auspicious work during the marriage ceremony.?

The 'Biban'’ or the bhir (in Assamese) is placed by
barlangpha in front of the main house, 'nomano’ and other

commodities are placed beside the 'Biban' or the 'bhar’-

The "Biban guboi' consists of the two pitchers and which
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I];arllangphafz and 'Bairathis'. A person to be selected as
Bariangpha’ must be young, stout and jolly. If married, he

is known as 'Ghaibhar' in Assamese. The 'Biban’ or the 'bhar’
consists of rice-beer (jau), pork (Oma-bedor), areca nuts
(goy) and betel leaves (pathoi). On the occasion of the

| -Bibéin a pig is cut equally into two parts, of which one

part is given to the parents of the bride and the other is
given to the house of the bridegroom. The divided part is

- called 'Oma-Khopting'. This work is performed by the

'‘Brlangpha’. The two girls or women known as "Bairathis’
cut the areca nuts and distribute them to the people. Along
with the areca nuts they also distribute 'Jau' or rice-beer
to the people who attend ‘Biban'. There is a system of dis-
tribution of the areca nuts. This system varies from place
to place. The areca nuts distributed from three times to
nine times. The pre-marriage ceremonies like 'goy khaonai'
and 'Biban langnai’ are repeatedly held at the house of the

bride for several times till the proper marriage ceremony

takes place. To carry the 'Bibén’ or 'bhir’ of the commodi-

- ties to the house of the bride is the essential duty of the

parents of the bridegroom.

On the day of making the final settlement of the
marriage the party of the bridegroom has to entertain the
villager's of the bride's. village with areca nuts, betel leaves

‘and porks. After the ceremony is over the barks of the

areca nuts are thrown on the roof of the main house

'nomino’. This is known as the ceremony of 'Gay khithou |

garkhondi'. The barks of the areca nuts are to remain on
the roof till the proper marriage ceremony is held.

Folk songs are sung during the pre-marriage cer-
emonies. The following songs are popular among the
Boros of the districts of Kokrajhar and Goalpara.

(i) "Goy dedere, pathoi sinari,
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Diéobo khi sunoi, Diothu khoro

Hena daba;

Khéo regang khaobii,

Ja regang jabai." ‘

: The English rendering of the above song is almost
like this : Areca nuts of the small size, (dedere), Betel
leaves of the best quality (pathoi sinari) : White lime, as
white as ordure of the heron (Daobo khi); with the knife
of the size of Dove's head, the Bairathi have cut the areca
nuts in abundance and all have eaten joyfully to the hearts
content.

(ii) While the Bairathis distribute the areca nuts,
the members of the bride's party insult them for delaying
in distribution and sing the following song : |

'‘Oi Bairathi lolia, khiono

Babangsin goy Khionikhou jong jalia

The English rendering of the above song is like

this :

. 'O lazy Bairathj (selected girls or women for cut-
ting and distributing areca nuts, we shall not eat the
arecanuts which have been cut by you unmindfully".

The same two 'Bairathis' and one 'Barlangpha' who
start the functions of the pre-marriage ceremonies have
to perform all the functions till the end of the proper mar-
riage. While the 'Biban Iangnai ceremonies are over an-
other important Pre-marriage ceremony 'Khabira langnai’
is performed. The parents of the bridegroom alongwith
some villagers (elderly persons) g0 to the house of the
bride with areca nuts, betel leaves and rice beer to get the
confirmation of the marriage and fix 5 suitable date of the
proper marriage mutually. In fixing the date the consent
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of the parents of the bride is essential. The dimasa-
kacharis call this function as the 'Gulum Gasa Naiba'

The Boros of North Bengal and Goalpara district
of Assam prefer the Assamese month of 'Phigun' for the
marriage ceremony. They never solemnise the marriage
ceremony in the month of 'Chat’ or 'Chaitra’. There is a
folk song about the selection of the time for the marriage
ceremony. The Boro ladies sing the song and dance to-
gether : Haba junglab, Junglab. Sanba goldoni dindo, Aioi
Sénba goldoni dindo". The central idea of the song is that
the enjoyable marriage junglab takes place during the
period while the days are long-(During the month of
'Phagun’.)

As they select the month so also the days are also
selected for the marriage ceremony. They prefer the 'Sun-
day’ to be the best day for the marriage ceremony. On Sat-
urday and Tuesday they never hold the marrigae ceremony.
Except these two days, other days are regarded as medium
for the ceremony.

After fixation of the date between the two parties
of the bride and bridegroom the proper marriage takes
place. The parents of the bridegroom with the help of their
villagers and relatives go to the house of the bride to bring
her for marriage. This is known as 'Hinjao godan laino
thangnai' or to go to bring the new bride. If the house of
the bride's parents is situated at a distant place, then the
bridegroom party has to start to that place one day earlier
of the particular date of marriage. The bridegroom party
Consists of 'Barlangpha', two Bairathis, few girls and
Women and some elderly persons. The 'Biban' or the 'Bhar’
18 carried by 'Barlanpha' and he was assisted by some
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young persons of the party. The 'Biban'?’ consists of the
two jars of rice-beer (jau), one pig, areca nuts and betel
leaves in abundance. The two Bairathis have to distribute

the areca nuts to any person who wants from them, even

on the way. Sometimes, the villagers obstruct on the way
then the bridegroom party has to solve the problems by
distributing areca nuts and betel leaves. In early days, it
also happened that the villagers on the way obstructed
the bride groom's party and demanded money from the
bridegroom's party. On reaching the house of the bride

the bridgroom's party has to entertain the villagers of the"

bride's village with the commodities they have carried with
them. The Bairathis distribute areca nuts several times.
The villagers enjoy very much attending the feast which
is full of porks, rice-beer, areca nuts and betel leaves. Be-
sides the young girls the elderly women also dance.
'Barlangpha' and 'Bairathis' take the main roll in the per- 4

fermance of dance before taking away the bride from the '

house of her parents. The two 'Brirathis' are dressed in

new traditional dresses (dokhna thdosi)® which are de- '

signed beautifully. They also use uniform scarfs (jumgra).
In the districts of Kamrup and Darrang the Boros make
the marriage ceremonies more festive with the help of the
two 'Barlangphas’ and four 'Bairathis’. Their main func-
tions are to dance, distribute rice-beer (Jau) and areca nuts
and betel leaves (goi-pathoi) They are engaged by the
parents of the bridgroom. They perform dance at the house
of the bride. While they dance, it is the custom of the Boros
of Kamrup and Darrang districts, a piece of Soil (turf) is
tied with the body of ‘Barlangpha'. A cut-off head of the
pig is also given to 'Barlangpha’ to be tied on his back
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while he dances. In the district of Goalpara also there is a
custom-among the Boros to tie a piece of soil (turf) with
the body of 'Bairathis’, while they dance. They believe that
by giving the piece of soil to be tied with the body the
bridegroom and the bride are given the lesson that they
have undertaken a great responsibility of the earth after
the marriage. In Boro 'Ha' means soil or earth and 'Ba’
means to carry something on the back. So, the word 'Haba'
(Ha+ba = Haba) or the marriage bears the meaning of car-
rying the soil on the back. It signifies that after the mar-
riage a person bears a great social or earthly responsibil-
ity. Next, they also believe that if soil is given to 'Bairathis'
to be carried then the bride bears the child after marriage.

While the bride is about to be taken away from the

ou§c of her parents, the old women and related persons

console the bride with the folk-songs. The following are
the popular folk-songs of the Boros :

1. "Déagabcoi ayoi dagibcoi, dagabcoi,

Oma gidira Boro Khurmini,

Phica hinjaoa malaini;

Dagiabcoi ayoi dagiabcoi,

Gabhla khubldlo noma nomphakhou

Manlia,

'Mephal', 'Gongar'® no horikhoi,

Boroni acar, Boroni bicarzong

Boro harino hordong, hordong

Radizo zanoco;

Gabnai khunaikhou nagérndnoi,

Anan gocay Binan gocaykhou

Cibindnoi, athing gazol, dkhay

Narzob khalamnanoi rongza baza
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Maioi dangoico rayzo zado™

The English rendering of the song is likely as fol-
lows : "Donot weep, dear donot weep, the petted pig is for
kith and kin, a grown up girl like-wise, is for others, no
~ weeping or solicitation, can keep you in your -parents
home. You have not been given to a Nepali or Bhutiya, but
to a Boro youth, to live in Boro customs and ways; for-
bear from weeping, dear, pray instead to God, and work
and live a happy family life".

(i1) "Noi langnoshoi langnoshoi,

Dio gograni ddo-jakhou,
Dagabshoi ai phici hinjio,
Nangkhou buthirno sithdrno langakhoi,
Langdong nongkhou maoi dangoi
Raija jano" 3!

‘English rendering of this song is as follws : "The
hen of the poultry house (the girl of the parents house) is
about to be caught and taken away, donot weep dear daugh-
ter do not weep, you are (the bride) not taken to be killed.

rather you are taken to lead a conjugal life doing domes-
tic works".

Thus the relatives mainly the related elderly
women advise the bride before she is taken away by the
bridgroom party. They compare the bride with the young
hens of the paultry house. -

The elderly women advise her that the earthly life
is not so easy to be peaceful. To lead the earthly life peace”
fully one has to live with the relatives as other creatures
also do. Here the following folk-songs are popular amons
them ; ‘

(IIT) "Khoijama"*? thabo khoudijang,
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Mansia thayo go giathijang’;
Digabsoi aiyoi dagabsot,
Noma-nomphdya ddo omabadi
Homna harbai.
Digabsoi diyoi dagabsoi.
English rendering of the above song is likely as

follows : The red ants make their nests with their saliva

(Khoudi), the human beings live with relatives; donot weep
dear, donot weep, your parents have given you to others
catching you like the hen or the pig.

In advising the bride the elderly women cite the
example of the creatures like the red ants who are very
united and who make their nests with the help of their sa-
livas (khogdoi or khoudoi). They also cite the mereyless
activity of the parents who donot dare to give their daugh-
ter (bride) to others catching her like the hen (daoja) or
the pig (oma) from the house.

Again, advising the bride to lead a peaceful con-
jugal like, walking carefully, speaking carefully, control-
ling the tongue and teeth, tolerating others, making no
quarrel with others, ’

They sing the song like this :

(iv) "Athing gdjob, hathai arjob,

Akhiini phiowa jayakhoi,
Athingni phawa jayakhoi,

Raijo phathalkhou jahoida diyoi
Jahoido"*

English rendering of the above song is likely as
follows :

"Place your foot-step carefully, control your teeth
(hathai); keeping your footstep in right place, keeping the
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movement of your hands properly, lead a happy conjugal
life, dear."

Thus the elderly, women, who are related with the
parents of the bride advise the bride before she is taken
away by the bridegroom's party. The bride is made up with
the new dresses, "Dokhni Agar" (embroidered female
dress), 'Sona' (ear-ring), ashan suri (bracelets) which are
offered by the bridegroom. Then the bride is taken away
from the house of her parents by the members of the bride-
groom. While the bridegroom's party starts movement
from the house of the bride the appointed persons of the
dridegroon's party 'Barlangpha' and the 'Bairathis' are
asked to dance. Here is a folk-song, how they are asked to
perform dances as follows :

(v) "De diphor de,

Eshe athingni phao,

Eshe akhaini phao,

Khintado de, khintido de,

Hailalai huilalai moshado de,

Ishing khonani ddo jakhlikhou

Homninoi labobai jang.

De eshe rangjado de,

Doshe akhaini, athingni phao khitado de 35

English rendering of the above folk-song is likely
as followes :

"Move your legs, move your hands.
Show the movement of your
Bodies dears, dance moving

Your bodies as freely as possible,
We have brought the hen (bride)
From the inner most room (Ishing),
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You dance, move your hands and

Feet, enjoy, dears."

The bridegroom's party as well as the bride's party
arrive at the house of the bridegroom along with the bride.
As soon as the bride arrives with the party, she is wel-
comed by the members of the ridegroom's family and the
villagers and after washing her feet with the water which
is kept ready at the front gate of the house. Then the bride
is led to the main house. In some areas of the Kamrup and
Darrang districts even in the Goalpara district there is a
custom of purifying the bride before she is led into the
main house (nomano). She is purified with the holy water
which is also kept ready by the 'Douri After purification
she is asked to cross a burning earthen lamp (alaribathi)
breaking it with her feet into pieces. It is believed by the
Bodo people that if the bride can break the earthen lamp
into pieces then she is believed to be a child bearing after
marriage and if she fails then she is believed to be chidless
one. This custom is not followed by the Bodos of the
Goalpara and Kokrajhar districts as a regular practice.

At the house of the bridegroom a big feast is ar-

ranged on the occasion of the marriage. Among the items

porks and rice-beer (jau) are supplied abundantly. A big
pig is cut into two pieces equally. Out of thes.e two pieces
a piece is given to the bride's parents. The bride's parents
and the members of the bride's party leave the house of
the bridegroom just after the feast is over. They take along
with them the half portion of the pig, two jars of rice-beer,
areca nuts and betel leaves.

After returning to the house the parents of the bride
arrange a feast for the villagers. The feast consists of
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porks, rice-beer and rice. The villagers consume rice-beer
and porks to their hearts' constent. There is a custom of
mutual help or co-operation among the boros. During the
marriage ceremony the villagers co-operate with the par-
ents of the bride or bridegroom by supplying rice-beer
for the feast. Thus after enjoying the feast at the house of
the bride's parents the villagers go back to their respec-
tive houses. The feast at the house of the bride's parents
after leaving the bride at the house of the bidegroom, is
called 'Agan gakhomarnai’’ or to rule the foot prints.

At the house of the bridegroom there is another

‘premarriage function and it is called 'Bewai bakhannai
angkham' or lifting the husband of the younger sister. This
is also not so -popular practice in the Goalpara and
Kokrajhar districts. At this function, the elder sister of the
bride jockingly lifts up the bridegroom from the back side.

The significance of this function is believed to be that the

bridegroom is given awakening of his duty towards his
new conjugal life, so that he may become aware of his
responsibility. 3 '

- On the very day of arrival of the bride at the house

of the bridegroom the proper marriage ceremony is held. -

The traditional marriage system of the Boros is called
'Hathdsuni khurndi'. The Boro believers of the traditional

customs and practices perform the marriage according to
the system of 'Hathdsuni Khurn3i'
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Marriage proper :

The traditional system of marriage, 'Hathasuni
Khurnai' : ' . .
| The earliest and traditional form of marriage 1s
called 'Hathasuni Khurnai"” This form of marrage is very
simple. At this marriage ceremony the bride offfers mfaal
to the bridegroom at a function. The meal consists of rice
and curry prepared with the dust of rice (unco'ok.ed) and
chicken without applying spices and colour. Thl.s is called
in Boro 'Ondlakhari'. After taking a little portion of the
meal the bridegroom rises from the seat. Then they pray
to god (Bathou Borai) to grant them a peaceful conjugal
e Before offering the meal to the bridegroom the
bride offers a little portion of the meal to the god and god-

" dess of the 'Ishing' the innermost room of the main house

nomano). She kneels down before the altar of the god and
goddess and pray. The meal is placed on the leaf of ba-'
nana. While the bride prays, a "Deuri' enchants the 'Momra
(formula), introducing the bride to the god and goddess.
The mantra or formula runs as follows :

" Ahemde, shunnigiri shinja,

Modainigiri Bura Bathou Mahdraja ;

Dairiigiria dai khalambld,

Nimahani giri nong,

Jangni mojang gajti, .

Nidan aphat, rog biadiniphrai,

Phatanhgraya nongno,

Noi donoi phiphd guru,

Amokhya amokhikhou bihamja

77




Labobai donoi bini nongno

Gotharoi akhai laru angkham angkhri
Hanai jabai, najaodo apha nong phipahd -
Gurua, bihamjani munga amokhi ...
Shamphramba sukhui sukh lakhi,

Apha nongno phdo phuji monbiithagan,
Donoi hathasunini phaophuja hadong
Aphi nongthanga mini khusioi najionanoi,
Bor 'ashirbad' hodo

Dohdi apha phipha guru, Janghalai swar
Dongb3o, niilo jalo nong phipha gurulo,
Gole gole khulumo jong' *

English rendering of the above "mantrg' is as fol-

lows : "Ahemde, the east is the origin of the sun, the ori-
gin of the Gods and goddesses is the "Burah Bathou
Maharaha", if the offender does offence, you are the au-
thority of forgiveness, you are the rescuer of us from any
danger, diseases, Father, Master, (Guru), Shri .............
(name of the father of the bridegroom) has brought
Shrimati ........................ (namc} of the bride) as his daugh-

ter in law and for this, today, you have been offered this

pure meal-(rice and curry), you will accept this offer, Fa-
ther-Master (Guru); name of the daughter-in-law is
Shrimati ..... (name of the bride) keep her in peace every
day, you will get puja or offers regularly; to day the puja
is held on the occasion of the marriage, Hathasuni
Khurnai, you will accept the puja and bless her and her
husband, please, Father, Master, We have none except you,
you are the only rescuer of us, We salute you respectfully

again and again.”
The bride offers the same prayer before the God-
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dess in-cheif, 'Ai Kamakhdya' or the '‘Bathou Burdi' just
after the prayer in front of the 'Bathou Borai' is over. Then
the bride has to touch the earthen pitcher or jar where the
rice is stored. The earthen-pitcher is called 'Maihando' in
Bodo and it is kept in the room 'Ishing’. She has to take
promise touching the earthen-pitcher to lead a peaceful
conjugal life with her husband. The elderly persons and
the deuris advise the bride as well as the bridegroom to
do their respective responsibilities towards the family. 4

. At the end, after adivises are given to the bride
and bﬁdegroom, the meal, which is prepared in the name
of the 'Hathasuni Khurndi' the traditional marriage, is
served to the villagers present at the marriage. Before serv-
ing the villagers the bride serves the bridgroom first and
then she distributes the meal to the villagers present at
least one time. Then the main function of the marriage
'Hathasuni Khurndi' comes to an end.

The feast of the marriage continues at least for three
days. During these three days, rice-beer and .porks are
supplied in abundance. In earlier days, the feast is reported
to be continued for five to seven days. During the feast
men and women, both young and old dance together while
'Serja' (a kind of four stringed violin), 'Siphung’ (Flute)
and 'Gangana' (jew's herb) are played on. Thc?y dox'xot sleep
during the night. They also perform 'Thakr'np.alla a com-
petition of dance and song amongst the participants in the
marriage ceremony. '

, Importance of 'Jau' (rice-beer) and 'Oma bedor
(porks) was very great in the earlier period's marriage cer-

emony of the Boros. A large quantity of 'jau or rice-beer -

is prepared and stored well a head of the ceremony. A num-
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ber of earthen-pitchers of big size which the Boro people
call 'Dabkha’ or 'Maldanga' are used for storage of rice-
beer. ~ - )

- During the marriage ceremony two healthy per-
sons were engaged for mixing up thé rice-beer, to make it
ready for use. These two persons are called 'jau sirgra' or
the persons who mix up rice-beer with water. Before mix-
ing the rice-beer is taken out from the 'Dabkha’ (Earthen-
pitcher) and is kept in a 'Doongshu’ (a wooden pot with
three stands). For the purpose of mixing up the ";jau’ with
water a bamboo stick which is called 'khadou' is essential.
After mixing properly the ‘jau' is filtered with the help of
a special strainer made of bamboo which is called 'jantha'.

Then the 'filtered jau' is distributed by the persons called

jaurangra’ among the consumers with the help of 'laothai'

an instrument made of bamboo stump with a handle. The’

juice of 'jau' is taken in a pot, called 'thona’ which is made
of the bark of the banana tree. At the time of taking meals
during the ceremony they donot use dishes of high value,
but they use the leaves of wild plants known as the
"laihulai'*! o
The marriage ceremony of the Boros is very fes-
tive one. It is, however, clearly understood from the fol-
lowing folk song that the marriage of the earlier days was
more festive than of to day. This popular song brings out
the splendour and abundance of the marriage ceremony
of earlier days and also sadness at their disappeararce to
day :
"Godoni dina bojong thangko?
Angkhamni ili, bedorni dkhai,
Jauni phakhri goiligloi bajoi,
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Gailid, Gailid .........oocoeeeenenne
English rendering of this song is likely as follows:
Where those days have gone, when there were ridges of
cooked rice, abundant meat, just like the fried pac.ldy,
abundant rice-beer just like tankful water, all Epf?.se_ things
are no more, elder sister-in-law, no more tqfday. "Fhe Boro
youngsters sing this folk song duﬁqg' the .maﬂlag.e cer-
emony, Musical instruments like 'Serja’ (a kind of v1011.n),
Siphung (flute) and Jotha (cymbal), are played on during
lage ceremony.
e margi%fng the mai,riage ceremony the rice-beer (ial.l)‘
is suppled abundantly. The elderly persons, general!y the
elderly women try to find out the wrong at the service of
the bridegroom and his persons'whg serve the people dur-
ing the ceremony. If they find the rice-beer not to be suf-
ficient they insult the bridegroom through songs. Here,
the following popular folk-songs are sung by the elderly
women during the marriage ceremony : :
(i) "Ukhum beshani shiliméla,
O aiyoishilimala, |
Oi howi majang, ) i
Nangni habani jauglai melemd, melema,
iyoi, melema” |
gnag?ish rendering of the song is likely as follows
"The cockrocah of the roof,
O Mother cockroach,
‘0 good bridegroom, .
Rice-beer of your marriage 1fsﬁ nf)t -
~ cient, O Mother, not sufficien
;fuiﬁhe rict;-beer is of sour taste then also the eld-

erly women insult the bridegroom. They sing the follow-
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ing folk-song:

(i1) "Enjur Khonani gamathing,

O aiyoi gamathing,

Oi howa majang, nangni habani

Jaualai Khoithing thing."

English rendering of the song is likely as follows :
"An insect (gamathing) of the corner of the wall, O mother,
an insect (gamathing), O good bridegroom, the rice-beer
of your marriage is of sour taste, o mother, sour taste".

Thus, the elderly women of the village, where the
marriage ceremony is held, sing the folk songs insulting
the bridegroom for some defects and deficiencies found
during the feast of a marriage.

During the marriage, 'Hathasuni khurnai' the bride
and bridegroom have to address separately the God-in-
chief, Bathou Borai and other gods and goddesses. Here

the following mantra or formula is used by the bridegroom

at the time of prayer : (i) "He, Aiphor Aphaphor,
khanasong, Khanasong, donoi ang amuk gamini manao
gidir amukni phisaja gidir amukshi khou haba lanai jabai

ang, bini thakhai apha Bathou raja nangthangkhou sakhi

dannanoi ai bima Lakshikhou sakhi dannanoi bima
saraswatikhou sakshi dananoi aro sarini modaiphor
nangthang mankhou sakshi dannanoi Bathou makhangao
jananoi, thaiso thangsa raija jano thakhai juri labai ang.
Jadi haba lananoiba be lakshi hinjaokhou nagarnanoi
malaikhou hasthaibaobla ba borainanoi jobaobla jera hana
hagon, jobrd janthd, khuria-buthia khalaina hagan. Bini
khaina ang be hlnjt'clo Jangna thoisa thangsa raija jagan.,
Saithi saithi tini saithi, sat balate pranane marat. Samai
labai ang;khuluma aiphor aphaphor.'s
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MESSES.

English rendering of the above matntra is likely
as follows : " O, mothers and fathers, you will hear please

hear, to-day I have married Shrimati ...............c........ (name
of the bride), daughter of Shri .................c...... (name of the
father ofthe bride) of the village ................ (name of the

village of the bride). For this purpose, keeping your,
'Bithou R3ja' bima lakshmi, bima Saraswati, and all other
gods and goddesses as witness, sitting in front of the altar
of the Bathou’, I have accepted her as my wife to lead a
conjugal life till death; if T accept another girl as a wife
neglecting her (lakshmi wife) then you will be able to
charge me, curse me to be attacked by diseases like lep-
rosy. So, I promise before you all that I will lead a peace-
ful conjugal life till the death. "I bow and salute you moth-
ers and fathers.” Like the bridegroom, the bride also has
to pray before the gods and goddesses enchanting the
manthra or formula as follows :

(ii) He, @aphaphor aiphor khandsong khanasong
khandsong danai dng (amuk) gdmini manao geder
(amukhni) phisajla gider ba gibi manao geder (amuk) khou
ang haba lanai; bini thakhai apha Bathou rdja nang Biphaya
sikhi thada; ai bima lakshmi, ai bima saraswatia sakhi
danbii. danai nangthang mankhauha aro munusu maya,
thangphang laiphang, pakhi phodom phar khouba sakhi
dannanoi Bithou Makhangio jananoi Somai layo ang.
Saithi Sathi tini Saithi sat balate pranated marat, samai
labai ang, ang judi be hauajang haba jananoiba malai
hawakhou baraibaobla angkhou jobrd janthda khalamno
hagou, khurid buthia khalamno hdgou, ang thoisa thangsa
be bawajangna raija jagan ang, khuluma, aiphor

iphaphor"*
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Marriage according to the Brahma Dharma
| (Brahma Religion) :

The Boros of the Brahma Dharma (Brahma reli-
gion) perform the wedding ceremony in a reformed way.
Their systems slightly differ from the traditional system
of marriage. Of course, they have not given up all the tra-
ditional customs of marriage. Almost all the traditional
customs of the premarriage ceremonies are followed by
them . They have discouraged the use of rice-beer (jau)
and pork (oma bedor) during the ceremony. At present,
tea has taken place of rice-beer (jau) and the use of pork
(Oma bedor) is not compulsory.

Now a days, during the marriage procession the
modern "Band Party" is preferred to the traditional musi-
cal instruments like "Serja" (four stringed instrument).
Siphung (a long bamboo flute) and jotha (cymbal). The
use of 'Dhula’ or 'Duhula’ Dhulia in Assamese during the
marriage ceremony is very rare at present. They welcome
the bridegroom party with the bandparty when the bride-
groom approaches the house of the bride for the wedding.
The bridegroom is welcomed ceremonially at the gate of
the house. His feet are washed with water and sometimes
he is bathed and after applying scented hair oil by the
younger sister of the bride, combs his hair and let him put
on a new garment. Then he is blessed by the mother of
the bride by applying a 'tilak' on his forehead. During this
brief ceremony a wooden sitting tool called "Gambari
Khamplai", made of the 'gambari wood' is used. Then the
bride groom is led to the main house (nomano) along with

his party. Till the time of the marriage the members of the
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bridegroom's party have to sit together at the court-yard
specially arranged for them. The sitting accommodation
prepared for them is called 'Affat’. At first they are served
with the tea and the Indian corn (muri). Sometimes it is
seen that the members of the bridegroom's party are given
dinner before the marriage takes place. The bride and
bridegroom are not given the food before their marriage.
The bride and bridegroom are taken to the altar of
the 'Yajna' which is called 'Mandap'. While they are led to
the 'Mandap' or the altar of the 'Yajnahuti', the young boys
raise slogans like," "glory glory to the new bride and
groom" (jai hinjaw godan, howa godanni jai), The bands
are played on, they also light torches made of jute and a
bamboo stick. Both the bride and bridegroom are given
seats in front of the fire of the 'Yajna' facing towards the
east. The priest who is called "Purohit' starts the function
of the wedding. At the outset the father of the bride prays
to the God standing before the blazing fire of 'Yajnahuti'
(homage) enchanting the mantra of the 'Brahma Gayatri'.
The mantra or formula of welcome of the '‘Brahma Gayatri'

is as follows :
~ "Om aiahi barde devi trayakshare

Brahma badini Gayatri Sandasung
Matoh Brahmajani nomohastute"*’

English rendering of the above mantra is likely as
follows : "Oh mother of the Earth, you will come and stay
at my heart, you are the 'Brahma’, you are the Mother of
the Earth, you have created this Universe; I salute you.

The father of the bride repeats the above formula
three times. The purohit or the priest starts the formula
first then he is followed by the father of the bride. En-
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chanting the formula he salutes the blazing fire of the Yajna
every time while he finishes the formula. After enchant-
ing the formula of addressing the God, the father of the
bride offers the mixed corns to the fire. While he offers
the mixed corns to the fire he has to enchant the formula
of 'Ahuti'. The formula of Ahuti is as follows :

"Om barde devi paramjyotih

Brahmane Suaha".

"Om Sarasar Brahmane Suaha,

"Om purna parombrahma jyoti Svarupayo

Suaha".*

English rendering of this formula is likely as fol
lows :

"I offer this corn to you,

Who is the light of lights and
Who blesses us;

To you, who is present

every where with both movable
and immovable thing,

Who is the full Brahma,

and who is visible

as the light".

Thus, after offering the comns to the fire the father
fo the bride prays to the God for blessings to the bride
and bride-groom. .He declares before all that he has of-
fered (sampradan) his daughter to the bridegroom keep-
ing the fire as witness.

Then the bride and bridegroom enchant the
'Gayatri mantra’ separately and again jointly, under the
guidance of the 'Purohit’. They also offer the mixed cormns
enchanting the above mentioned 'mantra of Ahuti’. Then
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they pray for the blessing of the God.

Aftfer the prayer of both the bride and bridegroom
is over, there is a function which is called 'Ashirbad' (bless-
ings). While the relatives and friends of both the bride
and bridegroom offer blessings in the form of presenta-
tions of articles, ornaments, coins and rupees. At the very
outset, the parents of the bride offer blessings, while they
are followed by others. They also pray to God by offering
mixed corns called 'Prasada’ to the fire for the peaceful
conjugal lives of the newly married couple. During the
function 'ashirbad’ (or blessings) the band is played on in
a mild tune. The persons who are the seniors to the bride
or bridegroom wave the 'Chalangi bathi' over the heads of
the bride and bridegroom. While the function of 'Ashirbad'
is over, the purohit concludes the main function of the
marriage of the followers of Brahma Dharma, with a few
slogans in the name of the 'Brahma' and the newly mar-
ried couple.

The bride and bridegroom along with their friends,
two 'Bairathis’ who carry the 'chalangibathi' walk round
the fire three to seven times from right to left and they are
led by the 'Purohit’ (the priest) till they enter into the main
house (nomano). Inside the main house (nomano) the
"Purohit’ and other elderly persons advise the newly mar-
ried couple on their responsibilities. As this time, just af-
ter the advice given, all the present are entertained with
tea. The bride is asked to serve the present by distributing
tea. The young sisters joke the bride and make merry. Af-
ter taking tea, the 'Purohit' the bridegroom and the bride
also take the dinner. All other persons who attend the mar-
riage ceremony are also entertained with the dinner.
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The system of realisation of the phon thakha od
(bride price) is another important custom of the Boro so-
ciety. This system is almost no more in the present soci-
ety. In earlier days the realisation of the phon thakha was
common in the Boro society. The rate of the phon thakha
also was unlimited. It was said to have been more than
rupees one thousand. Later, the rate has been fixed at ru-
pees one hundred and five only. Gradually, the phonthaka
(bride price) has been discouraged and in the present Boro
Society it has become a nominal one. There is no dowry
system among the Boros as it is common among the non-
Boro Hindus of other parts of India.

The system of offering the nominal phonthakha is
still prevalent among the followers of Brahma Dharma.
While the 'Affa't' (or sitting together) is going on, just be-
fore the marriage, the parent of the bridegroom offers the
father of the bride a pair of areca nuts and betel leaves
and two coins of rupee one (Goijora, pathoijora aro jorase
thakha gothang) on a leaf of the banana, after saluting
him. The father of the bride accepts areca nuts, betel leaves
only and returns the two coins of rupee one. It means that
he has not accepted the phonthakha. '

There is another system of collection of Malsa'
from the parents of the bridegroom. The rate of 'Malsa'
differs from area to area. In some villages 'Malsa" is
realised to the tune of Rs. 2.50 (Rupees two and fifty paise)
and in some villages it is realised at Rs. 5.00 (Rupess five).
At the time of collection of 'Malsa', two clans or Gatras
like 'Sibingari' and 'Sobaiari' are taken into consideration.
If the bride belongs to 'Sibingari' (Sesame), the amount of
'Malsa' would be less, and if she belongs to Sobaiari, the
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amount would be double of the amount of 'Sibingari' :

If the marriage is held at the house*of the bride
then the party of the bridegroom along with the bride leave
for the house of the brodegroom early in the morning of
the next day. The members of the house of the bridegroom
get ready to welcome the bride and the bridegroom.

Before entering the main gate of the house the
bride and bridegroom are welcomed by the persons of the
bridegroom with the bandparty and the two 'Bairathi' with
the 'chalangi bathis' in their hands, while the youngsters
dance and raise slogan like "jai. Jai hinjao_godan,
howagodanni Jai", (glory, glory, of the new bride and
bridegroom). Then the feet of the bride as well as of the
bridegroom are washed by the younger sisters of the bride-
groom and they are led to the main house (nomano). On
the very day, the bride and bridegroom arrive after mar-
riage, a big feast is arranged at the house of the bridgroom.
All the relatives and friends of the bridegroom are invited
to attend the feast. There is a provision of meat or fish in
the feast, although it is not compulsory.” such a feast is
held on the day of marriage also if the marriage is held at
the house of the bridegroom, _

So, it is clear to understand that the Boros of the
Brahma Dharma perform the marriage ceremonies either
at the house of the bride or the bridegroom. It is generally
seen that the marriage is performed at the house of the
bride if the economic condition of the parents of the bride
is sound. However, it is said that the Boros who are the
followers of Brahma Dharma desire the marriage cer-
emony to be held at the house of the bridegroom. In ear-
lier days, the Boros performed the regular marriages at
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the house of the bridegroom.>
The important after-marriage ceremony of the
Boros is athmangal. ** It is performed on the eight-day of
the mariage ceremony at the house of the bride's parents.
It is a very brief ceremony, and not a big feast is arranged
on the occasion. Only a few selected persons generally
related are invited to the ceremony. After the ceremony
the bride and bridegroom come back to the house of the
bridegroom along with the articles of presentation which
they receive from their friends and relatives on the occa-
sion of their marriage ceremony along with the articles
presented by the parents of the bride. 4
Some irregular marriages, which are socially
fecognised among the Bodos, may be discussed here.
Kharsonnai and Donkharlangnai' both are irregular mat-
riages. Another irregular marriage, which is 10 more
prevalent in the present Boro society, is the 'Dongkha
habnai or Dhoka system of marriage.
(i) Kharsonnai hab : If the bride enters herself

nto the house of the bridegroom with or without the con-

sent of her parents, the marriage is held very briefly at El

ll?hu;rzoof t~h.e. lzriflegroom. This type of marriage is called
are notn?ea lfﬁb'_g' The formalities of the regular marriag®
belongs toqthef;]- (111-1.Sl1ch a maﬂ‘iage. If the bﬁdegroonf
riage is [)Erforrnzdmonal l?elie‘fs or religion then the mar
marriage 'hathasmficﬁlrdmg_rto the traditional system 1?6
‘Brahma Dharma' o &l and if he belongs ©0 ¢

harma' thep it i L
system of '‘Brahma Dhann;lf perfqnned accordm_g toalso
the consent of the parents o'f

the marriage. This type of m
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Arriage is generally held among
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the poor and illiterate families.

(ii) Donkharlangnai : or the marriage by elope
ment :

If the bride and bridegroom run away from the
houses without the notice of their guardians, their mz:
riage is performed after their return to the house of t
bridegroom. This type of marriage 1s not encouraged |
the Boro Society. It is called Donkharlangnai or marria;
by elopement. To perform this kind of marriage both tl
parties of the bride and bridegroom have to pay penaltic
to their respective village societies. Because, run away ¢
elopement of the unmarried boys and girls is alway
treated as illegal and unsocial by the Boro society. Afte:
the payment of the penalty and a social trial in the village,
the marriage is performed in a very simple way.

(iii) Donkha habnai or Dhoka system of marriage :

Although the Boro society recognises the
Dongkhd habnii or 'Dhoka’ systém of marriage, it is very
rare in the present Boro society.

If the husband of a woman dies untimely or
prematured, she is allowed to get re-married with another
person to look after the children of her deceased husband.
The newly married husband must come and stay with her.
This system of marriage is called Dongkha habnai. Under
this system of marriage the bridegroom has to give up the

paternal relation and the right of the paternal property.
He assumes the relation of the deceased husband of his
bride. So, after his death his parents or relatives cannot
claim the property owned by him after marriage.

Widow re-marriage : A widow can re-marry any
person who is not related to her. If she marries for the sec-
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ond time then she loses the authority on the property of

her deceased husband. The male child is always entitled

to get the property of his father. Sometimes, it is seen that
the widow is allowed to take the female child of her de-
ceased husband along with her to her new husband.

Although the widow re-marriage is allowed in the
Boro society, there are some restrictions which are fol-
lowed strictly. A widower may re-marry his deceased wife's
younger sister, but not the elder, whom he is obliged con-
ventionally to regard in the light of a mother. Similarly, 2
widow may re-marry her deceased husband's younget
brother, but she is not allowed to re-marry the elder brother
of her deceased husband.

Divorce : Divorce® is allowed in the Boro soci-
ety. If both husband and wife desire divorce mutually then
it is performed by tearing a betel leaf. This i8 called pathot
- lai bisinai in Boro. If the husband divorces his wife With-
out any reasonable ground then he is to bear the respons’”
bility of her livelihood for a certain period. Sometimes it
is observed that the question of devorce is put up it 2 big
.gat.hering of the public which is called 'Samaj' for the 507
lution of the devorce case. .

: Here, some formalities of the divorce as c'lcSCribed
by Endle may be mentioned. There are some formalitieS
of divorce in the Bodo society. Divorce may take plac® by
mutual consent of husband and wife. Both the man an
wife appear before the elders of the village who 8a‘her
together at the house of the village old man (gaoburah) 10
Perfonn the divorce. In presence of the village €1det® 4
pan-leaf’ (Betel leaf) is tom in two pieces, which is ©

- in Boro 'Pathoi lai bisinai' or pan-cir in Assamese- It 5 2
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symbolic act which indicates that the torn leaf can never
reunite, so their married life is severed for ever. If the hus-
band divorces his wife for some inadequate reasons and
which are not satisfactory to the elders of the village, he

forfits all claims to re-imbursement of his marriage ex-

penses, and even when his divorce is approved by village

panchayat, he must pay certain amount (Rs. 5/- to Rs.10/) .
for his freedom, the amount being divided between the

village panchayat or Gamini Samaj, in Boro, and the di-

vorced woman, on the other hand, if the woman is divorced

for same just and sufficient reasons, €.g. for unfaithful-

ness to her marriage obligations, the injured husband is-
entitled to recover the entire amount spent during his

marriage, a sum of Rs. 140/- or Rs. 200/- from the parents

of the woman. As soon as the amount is paid to the man,

the woman is at liberty to live with a new husband. **

The system of divorce of the Boro society is also
followed by the Rabha society almost in the same man-
ner. The Rabhas also follow the 'pancahira’ or tearing of
betel leaf system while divorce takes place mutually be-
tween the husband and wife

The Boros have some important post-marriage cus-
toms. The 'Kholar gothainai' and the 'Mamai Mara' are still
observed by them.

(i) Kholar gothainai : There is a system of return-
ing the bride to her parents at the sudden and untimely
death of her husband. If the husband expires just after
marriage, the bride returns to her parents house and the
amount of 'Malsa' is given back to the. parents of the de-
ceased husband by the parents of the bride. This is known
as 'Kholar gothainai'.
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(ii) Mamai mara : If the bridegroom or the par-
ents of the bridegroom had not paid the 'phon thakha'
(bride price) at the time of marriage and if the bride ex-
pires leaving a female child behind, then the 'phon thakha'
or the bride-price of the female child would go to her uncle

at the time of her marriage. This system is known as Mamai
Mara

Belief about female chastity in the Boro Society :

As a rule the young people of the Boro society
spe - ally " the villages, lead pure lives before the mar-
ria-- In - =es where there are several girls in a family
wt te v narried and one of them is suspected of hav-
in. oken the law of chastity, the following plan for de-
te.. . the offender is sometimes adopted.

The wtole family gathers in the evening around
th- <2cred 'Sij . trr (Euphorbia splendens) which is of-

te )6 seen  * ing in the court-yard, surrounding by
a . of spl boo. At the foot of this revered tree a
quantity of ri sooked), called 'Mairang' is solemnly
buri=. and al to remain there over night. Early next
mo 1 ag this s carefully disinterr 1, and a certain
quautity give ach grown-up girl (sikhla) to be masti-
cated. The orici.ucr, under the pressure of the fear of im-
minent detec....., s unable to masticate her portion of rice,
the faculty © ~=reting saliva failing her in her terror of
discovery auc dizgrace,

She ; made to disclose the name of her pat-
amour, who:! "= public opinion compells to marry his
victim forthv .. the bride price (pan) being in this case

considerably “ranced as some slight compensation to
the girl's parei.is for the injury done to the honour of the
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family. A similar procedure is sometimes resorted to in
the cases of suspected theft or other like misdemeanours
in the family circle.

In some cases where the parents are unwilling to
part with their daughter to a prospective sonjin-law of
some what objectionalbe character, the matter 1s referred
for decision to the village elders, who impose a fine of Rs.
70.00 to Rs. 25.00 on the offender. But whenever preg-
nancy follows offences against the law of chastity, mar-
riage become absolutely compulsory, and the redu.cer is
made to feel that he has brought digrace upon the village.
In this way a wholesome respect for chastity is maintained.

In addition to the above, it is also seen in the Boro
society that the seducers are made subjt?ct to some physi-

I punishment at the time of the trial which generally takes
lace at the house of the village old man (gaonburah).

* Sk, gk %
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The Seasonal and Agricultural
Festivals of the Boros :
" Introduction :
The festivals and ceremonies of the Boros
can be classified as follows :

(a) Religious (b) Seasonal and (c) Agricultural.
Both the religious and seasonal festivals are closely con-
nected with agriculture. _

Among the religious festivals the 'Kherai Puja fes-
tival and the 'Garja Puja’ festival are the most important
traditional and religious festivals of the Boros. The pur-
pose of both the festivals have got link with agriculture.
Because, the Boros are primarily agriculturists and as
such, almost all the festivals of them are related with agri-
culture cycle. They observe several major and minor fes-
tivals through out the whole year.

Agriculture is the main livelihood of the Boros. It
is the custom of the Boros that they select a site for their
living after getting confirmation that there is a facility for
agriculture. So, they select the field for agriculture first
then they select the site for the house construction. They
consider the plain or table-land for the purpose of agri-
culture. The most suitable land for the agriculture is called
Hamaha (mother of all kinds of the soil).

Along with the suitable site for agriculture they
also desire to have a grazing field for the cattle, rivers or
streams for the purpose of fishing and for hunting, a for-

100




est or a jungle nearby, where they establish th‘e:Ir living
place. If they do not have any one of these facilities, they
abandone the place and select another new site for their
living.

For a successful agriculture the Boros select a field
very cerefully. They never select the soil called
Khindindha which is very temporarv ¢ the cultivation.
Another type of soil is called Hashrdoha and which is not
suricie for cultivation. Considering the irrigation facil-
ity the class of the land is identified. If the cultivation is
possible only by rain water, then the land is called Sharab-
dariaha; on the other hand the land where cultivation is
possible with the irrigation system the land is called
~ jamphai-dariaha. This type of land is regarded as the most
suitable for cultivation. The Boros arrange irrigation fa-
cilities according to their own ideas.

About selection of the plot of land for agriculture
purpdse there is a popular song among the Boros, which
they sing during the festivals : Folk Song :

'Ha Ladangman Agini Khona,

Masau ladangman gong men3,

Jamphoi daria daria mai gai

naia ddo jalangbai oma

jalangbai; makhou jabaono

anglai.' :

The English rendering of the above song is likely
as follows : A pair of bullock with curbed horns was pur-
chased, paddy was planted at the plot of jamphai daria
land; birds and pigs have eaten all, nothing has been left
for me.

The plot of land called Agnikhona is situated at a
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corner place which is very low and surrounded by jungle
and forests. As the plot of land is covered by jungle and
forest the birds and the animals like pigs get the scope to
spoil the crops. '

Hence, the Boros, as the other non-Boro Assamese
neighbours, are closely associated with the seasonal agri-
cultural activities. They have a number of festivals and
ceremonies relating to the agricultural activities. They
have also legends which tell about the origin of the agri-
cultural crops among them.

(a) Religious Festival, Kher3i :

Kherai Puja is believed to be the greatest religious
festival of the Boros. They perform this Puja on some spe-
cific occasions. The Kherai Puja is of four kinds, (i) the
Darshan Kherai, (ii) the Umrdo Kherdi, (iii) the Phdlo
Kherdi and (iv) the Nowdoni Kherdi (Domestic Kherai).

(i) The Darshan Kherii : The Darshan Kherii is
performed during the first week of the month of 'Kati' or
‘Kartik' (Assamese and Bengali month). This kherii puja
is meant for 'Mainao' or Lakshmi', the goddess of wealth,
and welfare. So it is also called as the 'Lakshmi Kherai". It
is also known as the 'Sali Kherdi', since it is connected
with the 'Sali' or winter crop.

(ii) Umréo Kherai : It is held during the month of
‘Ashara’at the end of the 'Amthi Sua' (the unclean period)
for the welfare of the villagers as well as of the Crops.
This Kherai is also known as the 'Ashu Kherdi, (Asu, a
kind of paddy of rainy season).

(iii) The Phalo Kherai : During the month of
Magha (Assamese month), specially on the day of 'Magi
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Pumnima' or the full moon of the month of 'Magha', the
"Phélo Kherai' is performed. This kherai is also known as
the 'Danshrang Kherai', as it is performed during the full
moon of the month of Magha (danshrang, a bright night
of the full moon.) -

(iv) Nowaoni Kherii : (Domestic or the family
Kher3i) :

This kind of Kherii is performed by the fﬂmi!y
when it deems necessary. The Boro people who believe 1t
the traditional practices depend on the 'Kherdi Pujd and
the ‘Garja puja’ for their welfare at all times. So, whenever
they face any trouble, they perform the 'Kherai puja’. The
Nowaoni Kherai' is performed by a single family and _for
which it is called as the 'Nowoni Kherai' or the Kherai of

a family. .
It is difficult to ascertain the source from Whl(.:h
the word 'Kherdi' originated. Different scholars and Wit
ers are of different opinions as regards the origin of thfi
word 'Kherai'. According to Dr. S.K. Chatterjee, there 18
similarity between the 'Ker Pujd' of the Tripuris and the
"Kherii Puji' of the Boros.

The Béthou Borii, chief of the gods of the Bo
also known as 'Khersi Borii', or 'Khuria Borai’, whic
means the ‘latent old man'. He is believed to be end®™"

~ with all the qualities. The Boros call him as 'Kharid"
‘atent ?nﬁty with all qualities. So, some believe that 8 th?
Kherai Puja is performed in his name, the Kharia Bord
the word Kherai' has its origin from the,word'khaﬂ'ﬂl Bordh
‘Khubrai = Khuréi = Kherg,

There is another explanation about the orig” 0-

the term 'Kherdi'. Sacrifice of animals and birds 8 esselt

ro 18
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tial for the 'Kherai Puja'. The sound 'Khe' is produced when
a goat or a pig is sacrificed before the 'Bathou', by cutting
the neck of the sacrificed animal with a particular 'dao’ at
a stroke. The worshippers of the 'Bathou' use to believe
that the 'Kherai' word originates from the sound 'Khe' and
it is added with the word 'Rai’, which means enchanting
formula before the cheif god 'Bathou' (Kherai Borii). So,
it is also believed that the word 'Kherai' is derived from a
combination like khe+rai : Kherai'.

There is similarity between the 'Kherai Puja' of the
Boros and the 'Ker Puja’ of Tripura, the 'Khernang' of North
Cachar and the 'Kheraima' of Nepal. *

Preparation of the Kherai Puja :

The Boros have no temple or a fixed shrine of
worship. They select any suitable place when they have
to worship their gods and goddesses. An altar is prepared
by the intending worshippers. The altar is long one and
divided into three parts. It starts from the south and ends
in the northern end. Generally the grazing field is selected
for making an altar for the 'Kherai Puja'. In the first part of
the altar a piece of cloth is hung up above the ground. It
indicates the formless (Nirakar) existence of the 'Obang
laoree' (the God). In the middle part the Bathou is
symbolised by a planted 'Siju’ tree (Euphorbia splendens).
The Siju' tree is surrounded by a round fence of the small
bamboo strips folded with five fastenings symbolising the
religious and spiritual principles grouped in five. Under
the 'Siju’ tree an 'Aldri batti' (a sacred earthen lamp) is
lighted. Five shares of areca nuts and betel leaves, green
bananas and other sacred things are put on the plaintain
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i:ztfi:c{tsa[ilacgd under the 'Siju tree'. A pot filled with pure
faiss E'S) Slo Installed there and top branches of 'jatrasi' or
holy wata:lf) plant§ are kept in the pot for sprinkling the
e a; rom within the poton the altar. As a symbol of
g €gg and as a symbol of truth a piece of stone

Ptin front of the 'Bathoy' From the middle part of

the altar to the northe i
1 m SeCtl 1 ~ =!
(a kind of sacred plant) on some rows of 'khangkhla

e end where 'Mainzo'

is ins
beautz?illleihg " northem part of the gltar symbolises the
sons, a 'diury’ ggSp?m“S_'Mother Earth'. Two holy per-
ans of puja under ithUd}nl'v remain as the holy custodi-
man) and they perf, © 8uidance of the 'Oja’ (a medicine
ings of the cntip;e ;lm all the religious rites. The surround-
articleg like 'dh tar a'I'C kept pure by buming aromatic
Ub sticks', Dhung' anq ‘chandan'. The Puja

continues for three d
i3 ays and nj :
PUja lasted for seyep days andnlfghl:fs. i

perform
and other gogg o o 10 Ple

d
dancer during ¢h g;:?;is}?' The Doudini is the key
‘Doudini’, while she i h(ta}i]e 'Id(ll;erai puja’ are performed by
‘githal', Begiq Ped by the 'Douri' the '0ja' and 2
the bambog gi’é;‘“zgrum am) beatel:-Is], :\hyi pljayers 01'E
* (Cymbals are 3], 'Phung) ang fyq players of Jotha
the 'Kherai Pujq’ ]‘fﬁzeptlal  help the 'Doudini' perfor™
' A i 1Ir
Doudini anshrangj 'Asi;rr:)l‘elkl?f the 'Doudini' is call
angnaj',

From the starting of the Puja 'Daoudini’ is found
to demonstrate three stages of activities. First, she is
charmed by the formula of the 'Oja'. This stage of the
‘Doudini' is called 'Alongikhangni'. In the second stage
she falls into a trance and in the third stage she converts
into the spiritual being. In this stage she can tell the tales
of the gods and goddesses in their voices. She moves
round the 'Bathou' and sprinkles holy water from a pot
and dances while the drums (Khams), flutes and cymbals
are played on. The worshippers also may join in the circle
of dancing with 'Doudini'. While 'Doudini' dances, she
imitates the nature of gods and goddesses. She demon-
strates as many as eighteen kinds of different dances. By
this time also she changes her nature into three stages.
First, she changes her mood, secondly, she assimilates her
with gods and thirdly, she imitates the nature of different
gods and goddesses. 'Doudini' holds a long sword (thungri)
and a 'Dahal' or a shield (which were used by the Boros in
the battle field in earlier days), while she dances. After
the dancing is over, she tells the fortune of the people the
good and bad days of the villagers, success and failure of
cultivation and regarding the duties and responsibilities
of the villagers for their safeguard from any danger in near

future. :

Description of dances of the 'Doudini'’ :

During the Kherai Puja 'Doudini’ demonstrates dif-
ferent dances to propitiate the gods and goddesses. The
following are the dances of 'Doudini’ relating to different

gods.
(i) Bathou Gidingnai : Doudini moves round the
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. altar of the Bathou' for several times dancing slowly in
- the tune of the flutes (Siphung), associated by the 'Kham'
(drum) and 'Jothd' (cymbals).
, (ii) Chatrali : Doudini dances holding a sword by
- her right hand and a shield by her left hand and moves
dancing round the altar of the Bathou. She is believed to
.. be demonstrating the war dance in the name of the god-
dess of war, Ranchandi or Ranphagli.

- (iii) Khapri Chipndi : It is believed that the
'Doudini’ demonstrates tactics how a person can save him
from the attack of the enemies in the battle field. This dance
is related with the 'Bura Ailong', the bodyguard of the
‘Bathou Mahardja’. While she dances, she holds a sword

- and a shield by her hands. . :

o (iv) Khtol:'iamd‘ Phondi : With this dance the Doudini

~demonstrates the tactic ies i
the batle fied, ict §s hoy to destroy the enemlgs in

- (v) Gandoula banndi : This dance is related with
zhi -Mant_:?is_u' ol: the ‘Mands god'. Here also ‘the tactics of

ubjugating the enemi ' ini’
e herg‘dance, mies are shown by the 'Doudini
_ (vi) Chagaldw bandi : Thro i
".Doudin.i' de.monstrates the prepardﬁor; (:)l;%ll:e tl:l;tiled alll‘ll::iz
is related with the god. 'Abla Khungur', a very pov;/’erful
god. SOH}C persons compare this dance with the 'Samudfa
Manthan’ of the Mahabhirata, -although there.is no any
strong 8(f°‘3“1‘:[ to believe this comparison ;
vii) Muphur gelengi : Thj .
the Doudini in the natlirga;f. l;[::rs g\i?,cehﬁfye ;fﬁme(:jbé
believed to have a nature of a bear, o 'Ilzfluph.ur' oE
(viii) Ndo bondi : Laokhzy Gosii is regarded as
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" the deity of the cowherds (laokhar) and who is identified

as the 'lord Krishna'. This 'Ndo Bonai' dance is demon-

strated by ‘Doudini showing the greatness of the god. -:

(ix) Khamdo Barkhondi : 'Rijkhandrd’ is the god
who is related with dance. He is the grand son of ‘Burd
Bithou Mihirdja'. At.the time of propitiating this god
'Doudini' performs this dance which is called 'Khamao
Barkhonai'. She climbs up the drum (Kham) and dances
on it. - R

ficed in the name of god, 'Doudini' takes the bloogd,of the
sacrificed in a cup (khuroi) and dances in the tune of the
flute and later, standing before the altar she drinks the
blood from the cup. - | SN

.- (xi) Mashakhaori mdshandi : This dance related
with the god 'Khoila', the messenger of the ‘Bathou Borai'.

(xii) Mdoji mengbrang gelendi : (the spotted cat

dance) :This dance is exhibited by the Doudini when the
_ Kherdi Pujd is performed by a family for the recovery ofa

patient of the family. o .
- Besides. the above dances, other -dances like the
'Jaraphagla', 'Thenthamali', 'Saranisla’, etc. are also dem-
onstrated by the Doudini at the 'Kheri Puja’. '
" The gods and goddesses who are offered seats at
the Kherai puja are ‘many, The number of the gods and
goddesses differs from place to place. However, besides
the god-in-chief, Bura Bathou', mention may be made of
non gods like 'Agrang’, 'Khoild' "Kharji,
'Rajputhur’, ‘Burd Ali', 'Ali Bura', 'Jamon
'Asu Miindo', 'Sali Maindo', ‘Bagh

some comm
‘Rajkhéndr@,
Bordi', 'JTaman Buroi',
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(x) Dao ti;oi loﬁgﬁg‘i : While a chicken 1s sa,éﬁ- )




Raja’, Ali Dibawli', 'Manasu', Bulli Buri', Basumuthi',
Qhaudﬂ', 'Ranchandri', Bhandari', 'Kumari', or 'Jakhini,
'Abla Khungur', 'Laokhargosii', 'Nabab Badsha', etc.

Significance of the Altar of the Kheri Puja :

The whole lengthwise altar of the 'Kherdi Pujd' has
its significance. It is believed that the Altar symbolises a
holy road from the Heaven down to the earth, or from the
earth to the Heaven. The ideal of the philosophy here in-
dicates a holy link between the God of the Heaven and
the human beings of the earth.

A piece of cotton yarn which is tied on the post of
bamboo with green leaves is believed to signify the un-

-ending principle or the law of creation of the creator. Thus
the whole preparation of the altar of the 'Kherai Puja' bears
significance.

Sacrifice in the Kheri Puja : The Bodo worship-
pers sacrifice birds and animals in the name of gods and
goddesses during the 'Kherai Puja'. Cocks, the goats and
thc? pigs are generally selected for sacrifice to the god-in-
chief, 'BuFﬁ Bathou' and other gods and goddesses during
the Kherai Puja. Along with the sacrifice the worshippers
also offer ‘Tau' (rice-beer) to the gods and goddesses. The
worshippers believe that the god-in-chief 'Burd Bihtou'

remain satisfied while they are offered 'jau’

_ ring the puja. Pigeons are also essential to
be sacrificed during the Kherii Puja'.

Itis observed that the Chief god of the Boros, 'Bura

Bathou' is identified ag the Aryan god 'Siva' or 'Mahadeva'-

Later on, the Aryan worshippers also yse to worship 'Siva’,

the chief god of the Boros with animal sacrifice.
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Materials which are essential for the Kherai Puja :

~ In order to perform 'Kherai Puja' some essential
materials must be collected by the villagers and without
which no Kherai Puja can be performed. The materials are,
(1) one 'Sijau' tree, (Euphorbia splenden), (2) one 'tulasi:
plant, (holy basil), (3) three pieces of the 'bijuli balnl?oo
(4) the dust of rice; (5) eighteen pairs of ‘¥(ush 01:
"Khungkhla' plant (a kind of sacred plant); (6) Makl‘lfxa.
or 'Lakhna’ trees (eighteen pairs); (7) four pieces of ‘jati
bamboo': (8) nine pieces of 'duburi plants (a kind of sa-
cred grass); (9) a ring of gold; (10) Plaintain leaves; (11)-
Banana fruits; (12) Areca nuts; (13) betfel leaves; (14)
'Sindur' (vermilion); (15) Dhub sticks (aromatic stick); ( 16)'
Dhuna (a kind of resin); (17) 'Guphur aowa khundung
(white rayon); (18) mustard oil; (19) eart'hen lamps
(jewari); (20) rice (mairong); (21) rice-beer (jau); (22) a
pair of 'lotha’ or ghati (a small water vessel mf,:ldc of brass);
(23) one cup, made of brass or metal (Khurm); (24) some
quantity of cotton (khun); (25) one stick of cane; (26) z?
piece of 'gdmari khamplai' (a low tool made of gamari

wood) etc. '
The following musical instruments are also essen-

tial during the 'Kherdi Puja’ : :
(1) Kham (drum) .....one paif,

(2) Jothd (cymbal) ..one pair, :
(3) Siphung (a long flute of bamboo) ..one pair.

(4) Thungri (sword) ... one or oneé pair an_d
(5) Dahal or dhal (shield) ..one or one pair.
The Kherdi Puji is regarded as a national fes-

tival of the Boros. It is a symbol of bope and (;lesire whic.h
has been prevalent among them since the time of their

110



s

ancestors. The Boro Ki .
boro Kings also were believed to have been ‘ ' "Oi phiphi
| i phiphaguruy, inangacay bindngocay, nong

depending on the 'Kherii Pui
= erai Puja’ for th |
There is an inst J € success at the battle. | S
N e Ut powrl Koch Kg it gt orgepoars g b b,
isfy 'Mah s 'form the "Kherai Puja’ to sat- | , nongno phothango,: NONgNo “oy: 2ahoyo,
for); S tarﬁzc;et‘;; g:i‘:lhw B(?r;u), with the Boro d aJncers bae- nongnikhuroi dersin laocin raobo..goilia, oi; thaigirni
. Raj Vamsavali), €S against the Ahoms. (vide. Darrang l;l;?ligltg;g k];\;;llgolzf::;sl?:s;;;i;;zi;zﬁﬁr Sljphun]?li:‘g;gdl]~n g§
Th . . , Boro Bordini rawa
at the 'Kh:r 5?(;';; fl?l?l?t worship 'Siva' separately except phongbd, Bima phipha guru binikhaini Bathou pathinanoi,
o uja. 'Siva’ is kn Sij inanoi. gicd gaindnoi, khdm, Zothd, Siphu
Gila Dambra' - _+ie biva’ is known by the Bo jjau gainanoi, gca giinanol, kham, zotha, iphung
_ Braf' etc l;?il, Kherii 'Borap’ 'Sri Borad', or 'Sibfai"B?tlsm:S ]aninoi nong piphdkhou oncéyo, ondo dphd piphdguru
as 'l\/iaihéo Bscoxlsort P.arvaﬁ' also is known to the Bodos - ondo; ondor- cingdo gogloicananoi thandi Boro
‘Bithoy Buro‘l'lr?l , BEIh Buroi, 'Sri Buroi', or 'Si-Buroj’ phicaphorkhou ondo nong, oi phiphaguru, khomsiniphray
- i', 'Kherai Buroi', 'Ai-Khimaikhg', etc. ’ 4 bokhoninoi cringdo langdo zongkhou, .corgoniphrdy bor
The Role of the O : » = carcrindnoi hordo nongo zong phicaphorno™ - - -
- of the Ojé or the medicine ‘ _ .English rendering of the above formula is likely
‘ as follows : "O God, our father, protect your ignorant chil-

man dllring the Kher—-.
L aiPuja:
' ._ .' great importance during the | dren;.you -are the Creator, preserver and destroyer, all in
' g one'you are peerless; that the 'ou fruit (dillenis inidica)

" has five rinds, the 'Sijau’ tree (Euphorbia splenden) has
e Siphung (a long-bamboo flute has five

- coworkers of the ' 2D et g
help Doudini i; plil;:;m ?Ujathhke ‘Doudini’ or Githal' I~ five ridges, th ,
The villagers rming the 'Kherdi Puji' smo » holes; the Bathou has five knots, (of bamboo strips) and
gers are obliged to follow his advices whenoﬂﬂ:g; ‘ the Boro Bordi (the Boro.elderly persons) have five.moral -
. on the altar and light:the

arrange a 'Kherdi Pui' or 'Garia ,
erai Puj ja' ,prcachings; we plant the Sijau
flame of oil and worship you, whilst drums; flutes and

cymbals play; oh father be mercyful, have mercy on your
Boro sons, steeped in darkness of ignorance, light-us fa-
ther, from darkness, lift us to light, from Heaven father,

fenchant the 'mantrag’
i believed that the
of gods at the time

’0%1: .fontl)mlas' at the time of pujas. It
ja' is awle to understand the motives
of the pujas. He enchants the 'mantras’

ch-..a
become pleased easils way that the gods and goddesses _ ) -y
shower on us..

: £ asily. For an instan, | '

the 'formula’ o * e ce, the 'Qja' o . o

desses as n?e::i ol::gtl:a 01;:6160me to.the gofias :;;hga:;s . During the 'Kherdi Pujd’ prayer is offered by the

| ) oned here below ; | " | O ods and goddesses-through Doudini'. Here in
Th . (i : . Ojé' to the gods and g -throug :

# Jormula : (in Boro) : | the above mentioned formula it is found that the prayer 18

| . | offered by the Oja to the gods and goddesses through the
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'‘Doudini’.

At the time of enchanting the formula the 'Oja' is
found at a half-sitting position without using any tool or
mate, while the 'Douris' also follow his position. This half-
sitting position is called 'jaslang jonii' in Boro.

Rescuing of the 'Mainio' : the goddess of Wealth from
the earth; (Main4o bakhangnii) :

At the conclusion of the 'Kherdi Puja' the Boro
worshippers rescue the 'Mainao'. the goddess of Wealth
from the earth through 'Doudini'.

.The 'Doudini' sits on the ground infront of the al-
tar of the 'Bthou Borai' without any movement. The wor-
shippers with the help of the 'Oja’ try to ascertain the rea-
son of sitting of the 'Doudini' in such a position. The 'Oja’
then declares that the 'Doudini' has possessed the 'Mainao'
(the goddess of wealth). So, to satisfy the goddess a pig is
sacrificed to the goddess of wealth. The body, head and
the blood of the pig are placed together before the altar of
the 'Mainao', while the flute, (Siphung), the drums (kham)
and the cymbals (jathd) are played on and produce melo-
dious tune. The 'Oja' enchants the formula to propitiate
the 'Maindo'.

The 'Doudini', who has possessed the ‘Miindo' ad-
dresses the worshippers in the voice of the 'Miindo' in the
following words : 'He Boro-Phisaphor, nangsor angkhou
mabeo. langno ? Nangsor angkhou dano langgon gabanna
daiao phanse, orao phanse khilimninoi jagon; onagari
khalamnanoi jagan; ang thangndinonga; nangsar je
lamdjang phoidong, bejang thangphin.

The rendering of the above address is likely as
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follows :
'O Boro children, where you will take me ? You

take me if to-day, you will spread me some guantity at
water, some at fire you will neglect me; you will glo bagk
with the same way, with whcih you have come herf':. A.gam‘
the 'Oja’ on behalf of the worshippers requests the ‘mainao
i llows: ,

praymg'lziufz phoinanggan, Mainao' }}1 nang nal.lg_z.ibla:
jang barai thangnanoi thana; nangna JaQang jangni jiw -
nangni annaiawna jeba jirat thangnanai dang, A1 nang
nangabla dandiseba thangna haya' Alz nang
phoitharnanggan ; nangabla phap nanggan, jangni kflaram
thai manlanggan; dahai Ai, nang phoxtharnangga'n. ‘

English rendering of the abov? .asld'ress., is likely
as follows : "You must come, Mother Mz.i_mao , without you
how we will survive, you are the soul (]IW).Of us; on your
mercy every thing is lasting; we cannot live alive for a
little while in your absence; if you donot come to ou(r1
houses you will be sinner; you will have to.dnnk rt.he bloo
of our heads; O Mother you must come w1thl us.’ |

At the request of the worshippers the ‘Mainao (the
goddess of wealth) becomes satisfied and agree to stay at
the houses of the worshippers. .She expresses %1er willing-
ness to go with them on conditions. She says i o
"Thau phisaphor, 5ngkha1'1~nangsar Jathz}n?ld 3 n
angna samphramba phdo phuja ha-; nangs1.n3 sit(hz:lu
daulatya dinoi eshe gaban el)shilll)zaizai:c}nggan, ang

i i a khu :

naﬂgSHETgi?;lgzésgih;ag the above address is likely

s follows: 'Let us go my dear children, yo' will k'e;ap me
: ith ¢ zat € o wil swy at your houses; vou will wor-
with &' 2 W
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ship me every day, your wealth will increase day by day.

After expressing her willingness to go the 'Dodini’
st?nds up from her seat and starts to dance. The worship-
pers become very joyful for the reason that they have be-
come succe§sful in convincing the 'Maindo' to stay at their
housps. They also start to dance along with the Doudini’.
Their dance continues for a while. At a moment the
‘Doudini' holds the two bamboo posts at the front of the
altar of the Bathou Borai and suddenly she loses her sense.
Then the 'Oja’ and all the worshippers raise a slogan in the
name of -the 'Bathou Borai'; while the 'Doudini'’; to enable
her regaining sense sprinkles holy water (doi sdnti) on
the head of the 'Doudini’, as a result she regains her sense
and the 'Kherai Puja’ also comes to an end.

Gods and goddesses :
_ : The Bor‘os have many gods and goddesses who are
worshl.pped during the 'Kherai' and 'Garja Puja'. They pos-
sess dl‘fferent positions and they are offered sacrifices
according to their positions.
(1) Bathou Borai or Kharia Borii : He is the God in chief
of the Bodos. He is givén the highest position among the
gods. A.long with areca nuts and betel leaves a pig is sac-
?tﬁce(fi t1}1;1 hll)si na;ne. The head of the pig and a little quan-
ity of the blood of the sacrificed pi
i . pig are placed together
.(2) Ail.eng : Heis the Body-guard of 'Bithou Borii'. A cock
is sacrificed to him.
(3) Agrang : He is the general of god-in-chief., a cock is
sacrificed to him.
(4) Khoild : He is the messenger of the god-in-chief, a
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cock is sacrificed to him.
(5) Karji : He is the follower of the 'Bura Bathou', a goat

is sacrificed to him.
(6) Rajkhandra : He is also a follower of 'Bura Bathou', a

pig is given to him.

(7) Sang Raja : He is the owner of the wild animals and a
follower of the 'Bur Bathou'. The huntersd propitiate him
before entering into the jungle for hunting. He is given a
red cock. His consort is 'Sang Réni'.

(8) Alai Khungri : A princess goddess and she is a fol-
lower of the 'Bathou Buri' or 'Kharia Buri'. She is given a

pig. |
(9) Bhandari : She is the owner of the store of the food

stuffs. She is given a cock.

(10) Ranchandri or Ran Phagli : She is known as the
goddess of war. Before starting for the battle field she is
believed to be propitiated with a sacrifice of the cocks.
(11) Bulli Buri : She is regarded as the owner of the fish.
She must be propitiated before starting for fishing. She is
also regarded as the goddess of medicine and 'mantras’.
She is given a pig as sacrifice.

(12) Laokhar Gosi : He is the god of the cowherds. He
is also known as 'Garakhid Gosai'. This god is identified
as the 'Lord Krishna'. A pair of pigeons are set free in the
name of this god.

(13) Nowéb Badsha : (Muslim god) This god of the Mus-
lims is also given a seat during the pujas. A cock is
sacrificeed in the name of this god. Some times the 'Peer
Saheb' is also given a seat during the pujas.

* *x * %
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(B) The Garja Puja :

T e Rl
emony 0? {:hgalga Puja s another important religious cer-
M oros. The real or proper meaning of the
meaning (J)f tl? Sk founfj clearly. Some like to give the
By o e idiasgGond Bub ife pads are
the meani odai’. Again some Boro scholars define

ning of the word as a way of making ones free

fi
rom danger. In the words of Bhaben Narzj a Boro scholar;

lGar-§1 P s et e
3 3” - rr;le.ans niskriti', in Assamese. This explanation of
is also not clear to bear the actual meaning of

the word 'Garja'. It may be probabl Garia

Ltielfa bea-rls the meaning qf Expulsi:nt;h(a(t} ;Eil ’ (;;’2; jv:r?:ii.
Boi)rgild (riI:lecfms explulsu-jfl' or discharging anything in
pelledionis Il;mg the 'Garja' Puja some evil gods are ex-
i G;?? mg~t?d from the area of a village. This sys-
S bhagj ?“Ja, where Fhe evil gods are expelledyis
or a stream) ';L 0]; bhasamal.’ (floating away in the river
s ﬁver.or Setr 0ro wor.d Bhasani' means to float away
Mok eam. It is also to be noted that all the
it L

: : who cre i

S e
nei ghboujrir;g gﬁiﬁe H;zn?oned‘ th_at among the non Bodo
and it is called by thef; tl? C?I;;gl?gi;apuja is performed

Why the Boros perform the Garja Pu ja :

The Boros perform the 'Gar;
the 'Girja Puja’ :
<ol _ Ja Pujd’ to purif -
’Baiseas j,nd the village after any seasonal iisti\?w;hﬁllzle
gu, etc. They believe that at the annual festivals the
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participants of the village become impure due to free mix-
ing with each other, merry-making, walking, drinking rice-
beer from one's house to another's house. So, in order to
purify themselves they perform the 'Garja Puja' at the vil-
lage. This belief is found not only among the Boros, but
also among the non-Boro societies, who perform similar
pujas occasionally. Such belief of the Boros helps them in
maintaining sacredness and purity among them.

A If some epidemic appears in a family or in the vil-
Jage then the villagers perform the 'Gérja Pujd’ to protect
themselves from the evils. In case of wrong activity of
some persons in the village, which they believe tradition-
ally, the villagers compel the wrong doers’to arrange the
'Garja Pujd’ to satisfy the gods and goddesses as well as to
purify themselves. WG

The Boro villagers use to examine the village
whether it is alright or not. There is a procedure to exam-
ine the village as well as the villagers. The procedure is
very easy. One night ahead of the proposed Garja Puja in
the evening the altar of the Garja Puja is made clean after
washing it with holy water. A piece of the plaintain leaf 18
placed on. the altar and on it a pair of holy basil leaves,
nine grains of rice are placed together and then covers
the articles with a bamboo basket (don). Next day, early
in the morning the articles are examined. If the articles
are found alrignt, it is believed that the village or the vil-
lagers are alright and free from danger. But, if the articles
are found scattered or some of them are missing, then it is
believed that the village and the villagers are not alright.
The villagers suspect some persons to be involved in some
illegal or immoral activities. The guilty persons are com-
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pelled to apologise before the gods of the 'Garja Puji’.

The Boros believe that the flood also carries dis-
eases from one place to another. So, in order to keep the
village free from diseases they perform 'Garja Pujd' and
let the diseases or the evils floating away from the vil-
lage.

Kinds of the Garja : There are many Garja gods
and goddesses who are regularly propitiated by the Boros.
Among them the important are 'Lakhi Garja’, Asu Garja,
Sew Garja', Tulsing Musling Girja', Durd Garjd', Dawang
Garja, 'Sindur Garja', "Thong-Thongali Garja', 'Thia Garja',
'‘Batho Garja', 'Gu-Garjd', 'Thew Garja', Phew Garja', Maya
Garja', Shaya Garja', 'Dhan Khubir Garja', 'Barai Rija
Garja', Dano Garja', 'Gala kata Garjd', and 'Othoro Shanti
Garja'.

Although it is not possible to identify all of the
Garjas', the following are generally regarded as the be-
nevolent Garja gods. They arg, (i) Lakhi Garja : For the
welfare of the village as well as the villagers and for the
successful crops the Boros propitiate the goddess of
wea{th 'Mainao’, who is also called as 'Lakhi' Or 'Lakshmi
(ii) Asju Garja : The Boros cultivate two types of paddy
crops in a year, the 'Sali' or 'Maisali' and Asu 'Mai'. In Boro
'Mai' means paddy. For the success of the Asu crop they
perform the Asu Garja before harvesting the crop. (iii)
Dhan or Dahan Kubir Garja : The Dhan Kubir Giria is
the god of wealth, But this god is regarded as a mal;:vo—
lent god. Hence, the Boros propitiate this god to keep them

safe. (iv) Borai Raja Garja : The Bathou Borii is also
known as 'Borai Raja'. For the general welfare of the vil-
lage or of the family they propitiate the 'Borai Raja', the
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god - in chief, occasionally.

Descendants of the Borai Raja :

The Bordi Raja has many descendants who are also
addressed during the time of Garja Puja. They are Borai
Chaudri, 'Nisan Dhara', 'Phanka Dhara’, Mech-Mechant,,
Koch-Kochani', Rabha-Rabhani', 'Hira-Hirani', 'Gongar-
Gongarni, etc. (the Boros call the people of Bhutan and
Sikim states as 'Gongar-Gongarni).

There are goddesses who are also adressed by the
'0ja’ at the 'Garja Puja’ and they are regarded as Kungris'
or princess. They are 'Alai Khungri', Bilai Khungri', Ish
Khungri', 'Bish Khungri', 'Maya Khungri', 'Shaya Khungrt',
'Daisa Khungri', etc (Khungri, Assamese Kumari).

The following Khubir gods also get places at the
Garja Puja Ish Khubir, Bish Khubir, Akhla Khubir, '‘Batana
Khubir' 'Kal Khubir, 'Shaya Khubir', 'Makhana Khubir,

Langthia Khubir' and Patal Khubir'".

Hirsa Garja Gods : (Non-Boro Garja gods) :

Side by side along with the Boro gods, some non-
Boro Garja gods are given seats at the time of Garja Puja.
'Mahadeo' or 'Mahadeva' is the chief non-Boro Girja god.
His followers are 'Sild Rii', 'Rupa Rai', 'Bera Bhangé

~

'Santha Mara', Dhamka Mara, etc. : e
The followers of the 'Bishahari’ are 'Kali', 'Maya

Kaili', 'Shaya Kali', 'Ai Barmani', etc.
The followers of the '‘Garakhia Gosdi' or the

"Laokhar Gosai' are '‘Madhab Gosii', 'Gadab Gosai', Baro

Gopal', Baro Gapini, Langthia Gosai', etc. o
The followers of the Chikna Rdja are Nau Raja
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'Dighla Raja', 'Shai Raja', 'Bai Rijd, etc. The followers of
the 'Ai Thakurani' goddess are 'Ai Sati', 'Ai Parvati', 'Ai
Durga’, Shong Kaili', Bishong Kili', 'Dhaola Kali', etc. The
followers of the Ganesh Thakur are 'Moider Akhanda',
‘Moider Makhla', Moider Makhli', etc.

The river gods and goddesses are also equally ad-
dressed during the Garja Puja. All the rivers, both big and
small, even the streams are addressed by the 'Oja'. Rivers
like 'Manasu', 'Tharang', 'Champur’, ‘Gaurang', 'Samokha’,
‘Saralbhanga’, 'Tipkai', 'Gurubhisi', ‘Milbhog Janali',
‘Déinamari', 'Jakhati', 'Sonkosh', 'Krishnai', 'Dudhnoi',
"Zinjiram', 'Dhanshri, ‘Lumshi’, etc. are addressed by the
'Oja’ when the Bodo people of the Goalpara district per-
form Garja Puja at any grazin g field.

The names of the gods and goddesses differ from
area to area. But the Major gods and goddesses remain
the same. A great difference is found among the river-gods
of different area in the same state and its reason is prob-
ably due to different names of the rivers,

Preparation of the Garja Puja :

Salami : The pre-Garja arrangement is called
‘Salami'. It is performed one day ahead of the Giérja Puja.
The Douri of the Garja puja cuts a chicken and offers it to
the '‘Bura Bathou', then he purifies every house of the vil-
lage sprinkling holy water which is kept ready in a pot or
lotha (Lota). In the night the villagers have to remain pure
and neat for the puja to be solemnised the next day.

A lonely place of the grazing field which is cov-
ered with jungle, is selected for the Garja Puja and the
place of the puji is called 'Garja Sali', They regard the
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bank of the river as the most suitable place for the 'Garja
Puja’. b
They clean the plot where the altar of the puja Is
to be made. A few small huts, which are called 'Derd’ in
Boro, are built by the villagers. Juice of rice-beer prepared
by the villagers is kept in the camp house of the puja. Some
grains of rice, a pair of new 'Dokhna’ (a female garment of
the Boros) and ornaments are kept inside the temporary
camp at night. It is peculiar that nobody danes to enter in
to the camp and steal the materials off-ered to the gods
and goddesses. The camp house is kept unguarded_for the
night. This is called 'Salami’. The next d%ly morning the
villagers clean their houses all the utensils; clothes, etc

and get ready for the puja.

i e Garja Puja :
R (}iz'xtll:hough'l the Eoros have no fixefi datts for the
Garja Puji, they generally perform it two times in a year.
The first Garja Puja is performed durllan.gd tpe Assamese
months of Jeth' and 'Ahér'. This Garja 18 'known.as
'Phojdonai’ or 'Bhasani Garja'. The n(?n—Boro nelghbo;llnng
Hindu people call it as ‘Bhész‘mi': thlch‘{neans to let.aloat}
ing on the river. During this Garja ?UJa the matein. S'ta(j)
sacrifice are kept on a ‘Bhel or "thla_ made_ of the p amh' ;i
trees and then let it floating. By doing this thfa ‘.Worsaf ip
believe that the diseases may leave the village after

tPf; Sevil-gods are being expelled from the village. The sec-

ond Garja is performed during the .month of 'K‘iitii_ar:d
'Aghana'. (Assamese months), and it is known as 'Miindo
doikhangnai' or lifting of the goddess of wealth (Assamese

Lakhimi). So, this Garja is also known as "Lakhi’ or
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‘I;alkshmi Garja', with the help of the Garja Puja the Boros
elcome t.he goddess of Wealth, 'Maindo' to the village
and worship her for their prosperity.

Place of gods :fmd goddesses at the Garja Puja :
i Sf; qspecnal seat Is given to the 'Bordi Raja at the
: ] 1. The worshippers build a special house, a tem-
i Sl;ary storlejd house which is called '‘Chang ghar' in
mingrrneiz with small steps to climb up the house. Other
e thergn ;harfe accommodated in the small houses built
Dk . e1r~ .sea~t‘s~rare spread towards the left side of
‘ of 'Borai Raja'.
For the non-Boro gods (Harsi ai
house is prepared at a placg righ?_sliadreS Z;‘;ﬁ: aslfz;t: Slr’n e
Boro gods (Boro modii). e
For each god small parts of the plaintain leaves

with a sign of vermili '
ilion on it, areca n
- AR ’ uts
are placed in side the small hut and betel leaves

gg;":“-‘gs and sacrifices to the gods
i ;‘ﬁ;“tﬁe’?’n";ﬁ;ﬁft{?ﬂ 2 il:]l;;?(iig and a chicken are
s e godd '

;1 ;‘13;“3:3 fslg 1s _gf{ven. To the Tulsing~l\%lulsiisgs (gﬁzga(])t:g
g tog;he ';;fnﬂé Icgd compulsory. A female pig is sacri-
‘Taman Borailta :h' ';{" and a mal? Pig is sacrificed to the
white chicken is ICKen 1s sacrificed to the Patbira’ and a
bR e, EZ:ICI'“.Iﬁced tq the 'Sun-god'. To the Maut
are given. For the Grl acockis cut and the head and blood
and to the 'Chikhna anesh Thakur a chicken is sacrificed
1khna Raja’ a goat is sacrificed. To the 'Bli(;ﬁz‘i
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during the Garja

Kali' or 'Ai Kali' also a goat is compulsory to be sacri-
ficed. For the 'Baro Gopil' and Baro Gapinis' three pigeons
are set free in the air. To the 'Sanyasi Thakur' another non-
Boro god a pigeon is given. 7

Besides sacrifices, for each god and goddess, a pair
of areca nuts and betel leaves, a pair of banana fruits are
essential. ’
From starting to the end of the Garja puja all the
works performed by the 'Dourt’, and he is guided by the
'0ja' (medicine man). The Douris are of two classes. One
Douri' is for the Boro gods, called Boro Douri' and the
second ‘Douri' is for the Harsa gods or non-Boro, who is
called 'Harsa Douri'. Another person is engaged to propi-
tiate the Muslim god, peer saheb or '"Nowab Badsha'.

The '0ja’ enchants the Mantra or the formula while
the sacrifices are made in the name of each god and god-
dess. The person who is engaged to propitiate the Muslim
god 'Peer Sahaeb’ or 'Nowib Badsha', pronounces the word
‘Bismilla' at the time of sacrificing the cock in the name of
the god; the word probably means the address in the name
of god. The person engaged is also to keep the back por-
tion of his garment (locally called 'Lengthi') loose at the

time of sacrifice.
The following is the mantra or formula which is

enchanted by the '0Oja’ during the Gérja Puja :

' Ahem Mahadeo Maha phorbu, Phagla thakur, Mdo
Barmini, Phorjaphor ciindci thikur, Bolche aphaphor
Aiphor, Ojong cor dongbaoyo, Budiru Rdji dong, Sali
Mainao dong, Asu Mainao dong, Borai Raja c!ong, Zomap
dong, Zakhai mara, Kholai miéra, Gambari, D‘l‘lanﬁh.n:
Manshri dong, he Aiphor Aphaphor, nongsor aji Kilini
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devotdnonga, ordi dinni devota, dobaide Aiphor
Ap?aphor, Gamini AiAphaphor khou sukhoi sukh
K.hffiﬂlﬁmnénoi phicd phicou mojangoi lakhindggon
I~11nja0phr§ nahd moigongha thanggon, bicorkhou nidé’u;
ziphcgr khalimno monnainongga, dohzide Aiphor
Aphaphor, nongsorno bebj zagrano beba honinoi, dekhra
Zagrano dekhra honanoi, pharou zagrano pharou inonanoi
bu{1 z?yo;- dohai Mahideo Maha phorbu, Phigla thikur
Phagla Raja, Barama R@ja, Cinaci Mahir3ja, Budariu Réjﬁ,
Z?moil Zola, Zakhai mara, Asu Miino, Kholai Mara,
Gamba.nz Dhanshri, Manshri-Unniz bunniakhau dahal joth,
thungri jothe, khobordar, Aphaphor Aiphor, rog biadi
danthedéntht:‘: honanggon, dohai Aphaphor Aipilor %ohﬁi i
Enghrsh rendering of the above formula is likel.y

gs follows : Oh Lord God Mahadeo, Oh Phagla Thakur
afma prajapati, Sanyasi thakur, O you mother and f: .
thef and' who are on this side three are Budaru Rija :
Sali Mainao and Agsy Maindo, and Bura Réja als?ihtr;:

.I a};:peal. ye, oh fahters and mothers, to keep our villages
1S happiness and prosperity, keep children safe when

menfqlk £0 out to hunt and to collect woods, keep th

safe from all dangers, mind ye gods, | have giv vl
your chosen offerings, he goats to some of g0 i a_ll
gegn_s to some others, of you, and heng .':mdy e
maining ones; oh you gods, you Maha deo Pl?ggls tl(l) i
Barma and Sanyasi thakur, Budary Rija and,all zi:rs 523;
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to pieces all dangers and diseasses with your sword and
shield, we are wholly dependent on you".

Seasonal and Agricultural Festivals :

Seasonal Festivals : (1) One of the most popular
seasonal festivals of the Boros is '‘Baisagu'. In Assamese it
is calls '‘Bihu'. According to Mr. Dhuparam Basumatari the
word 'Bihu' is of Boro origin 'Bi' méans to beg something
like alms, and 'Hu' means to give or to donate, hence, Bi +
Hu = Bihu or to give the begged one. During the Bihu
festivals, specially during the 'Bohdg Bihy' or the April
Bihu, which is also called 'Baisagu’ by the Boro Kacharis
of Kokrajhar and Goalpara districts, the young boys and
girls beg alm from door to door singing and dancing in
the tune of some musical instruments. It is believed by
the Boros that the begging boys and girls should not be
refused by any householder. The young boys and girls
arrange feasts with the goods they get as alms like rice,
eggs, chickens, etc. from the house holders at the end of

the Bihu festivals.
It is also generally described that the word 'Bihu'

originates from Bisub or the equinox, (Bisub rekha, in
Assamese) From Bisub, = Bisub = Bisu or Bihu and in

course of time it has come to be popular as 'Bihu'.
The Boros of the districts of Darrang and Kamrup

call the April Festival as Bihu as their neighbours non-
Boro Assamese Hindus use to call it '‘Bihu' or 'Bohag Bihu'

or Rangali Bihu'. s
The Boros of Kokrajhar and Goalpara districts call

this popular festival as ‘Baisagu’, which means the start of
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the new year. According to Kamini Narzari, '‘Baisagu’ is a
Boro word which originated from the word 'Baisa’ means
year or age and 'Agu’ means 'start or starting’. Hence, Baisa
+ f.\gu = 'Baisagu’ the starting time of the year or age. This
Baisagu festival (Bohag Bihu) is observed at the starting
part of the first month of the Bengali year (first week of
the month of Baisakh or Bohag)

T.he ‘Baisagu' festival has some characteristics. The
charact‘enstics can be classified as follows - (I) 'Gokha-
Gokhoi janai' or eating bitter and sour tasted wild veg-
etables on the day of 'Sankranti' or the day before the first
day of_ the new year (2) Bathing the cattle (Masou
thukhoinai). (3) Worshipping the gods and goddesses. (4)
Wo_rshhipping the ancestors. (5) Merry making and en-
Joying at the entrance of the new year.

. About the Kachari 'Bihu' or 'Baisagu’ Sidney Endle
gives the.following description of the festival as observed
by huq in the Darrang district. Among the Darrang
Kacharis, this festival lasts for seven days, during which
little or no wqu is done, the whole period being given up
to merry making dancing, feasting, etc. A is the practice
among their Hindu neighbours on the opening day all
cattle are taken to the nearest river or tank, and ther for-
mally bathed and afterwords sprinkled with a preparation
compounded rice-beer, tomatoes (brinjal), and turmeric
The horns are ameared with oil, ashes, and pounded n'ce-‘
flour are applied in patch to the bodies of the cattle. This
duty 'dlscharged, the people abandon themselves to .sheer
merriment, the younger folks especially giving themselves
up to dancing and singing, etc. The verses sung at these
festivals seem for the most Part to the little better than
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mere meaningless jingle - jangle rhythm, made up on the
spun of the moment, though occassionally some of them
give on insight into the peculiar humour of the Kachari
chracter and temparament”. The verses recited by the
Boros when the cattle are taken to their bathe are similar
to those of their Hindu neighbours :

The verse in Boro : Laoja Phanthaoja,

Basar basar er hanja hanja,

Bimani khither, phiphani khither,

Nangsar jagan halua gidir,

Bima gaide badi daja,

Phiphi balad badija :

Bari Khdnani embu bangala,

Bibadija gidir jangila;

English rendering of the above verse is likely as
3 fOllOWS &

'Eat your gourd eat your brinjal,

Grow up year to year,

To spite your mother and your father,

You will be large bullocks,

Do not be short-statured like your mother,

Be large like your bull father, :

Like the frog in the corner of the garden,

May you be sleek and long.

Baisdgu, as.observed by Kacharis indicates the
pattern which the festival follows over the several days.
The first day is for the 'Makhau' or 'Mashau' meant for
cattle; on which day the cows are bathed in the river. The
second day is meant for the 'Mansi’; or for men' but st.art—
ing with worship of their gods; the third day is for Sal.ma
meant for dogs' the fourth day is for 'Oma’ meant for swine'
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the f:lfth day is for daoni, or meant for the fbwl; the sixth
day Is meant for the ducks and other birds; the seventh
day is meant for receiving relatives and friends. As it
seems, their Hinduism allows them to pay respects to dogs
swine and fowl. But now a days, though Bihu lasts for sever;

days and on the seventh day they can clean the house cer- -

emf)mally, take a purifying bath and seek apology from
their elders for any omissions and commissions that may
have beﬁn. committed during the period, rituals meant for
the pfop1Uatjon of dogs, swine or fowls are seen. House
cleaning, cattle rites, workship of Bathou and offering of
eatables to their ancestors, putting on of new and washed
cloths, receiving and visiting, etc, may be said to consti-
tute the formal part of the festival, Worship of Bathou is
done on the second day; among other Hindu people con-
(glreg?)tlonal prayer offered to God. characterises the third
s lz]?-;,nel:lt on the‘second day, prayer is offered at the family
. On the second day of their Bihu i
worship to -the Siju plant, that is Bathon or, h;(:;:(?:vsa o'lf"fl;3r
next stage is offering of food and drink to their ance' to .
and recently dead relatives, the food being placed Sinrs
corner of the yard. There is also the ceremonigl eating o?"

qul cooked with bitter herb known as 'Khungkha' or other - ‘f |
wild vegetables of different tastes, (gakhd-gakhoi janai). -

They offer it to the visitors also. From next day dance and
music become a regular feature, (Rénjanai-bajanai), and
while young men play on the 'Siphung' (flute), the d,rum
the fopr stringed 'Serja', and beat out rhythm v;ith a iecc;
of split .bamboo (tharkha), girls dance in bands andp lay
on the jew's harp (gongoni) and small cymbals (iotll)la)-
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The young boys and girls sing songs of love. For example,
a few songs are as follows :
(a) The boys sing addressing the girls :
"Haja Khoroni hololokha;
Angjang rdija jagona Nanglokha".
English rendering of the song is likely as follows :
'Hololokha' of the top hill, :
You are the only lady who will lead a conju
gal life with me;
In reply the girls also sing addressing the
boys.
(b) "Ada hithai salini thao dingirilo nang
baikha,
Ashan mutha gajang loolo nang dankh3".
English rendering of the song is as follows :
"Brother, you will purchase the oil bottle,
From the market and keep ready,
Bracelets and bright garland you will keep
' ready for me.
(c) Another song runs as follows : the girls sing :
- "Angkhou langphdi, ankhou langphai
Ada, jamphii serdoni shyaram mandar bibar;
Adi, shyaram Mandir bibar,
Angkhou lingald hingma thégan,
Adi, Boro mujang muse hangma
_ Thigan ad3, Harsa Mujang muse
Hingma thagon, ddd shyaraim
Maindir bibar; dinai baisaguao
Hingma hingsani naibe phalikhau
Langphoida nang ada, shyaram
Mandar bibar, add shyaram
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Maindar bibar".

English rendering of the above song is likely as
follows : "You will take me, take me, brother 'Shayaram
Mandar flower' of Jampaiguri, if you will not take me, I
shall have a long grief, measuring with a 'Boro mu' and
"Non-Boro mu" (harsamu). You will take me; during the
'‘Baisagu’ or 'Bihu' festival you will receive a 'Phali' or
scarf a token of our love, from me, brother '‘Shayaram
Mandar' flower. :

Besides these songs there are other songs which

are very popular among the Bodo Boys and Girls.
\ The Kacharis at Darangiri, in the Goalpara district
and some sixty miles to the West of Gauhati, seem to pos-
sess certain local customs and traditions not found in
northern Kamrup. On the cow-Bihu-day Darangiri
Kacharis put leaves of the cane and the 'Dighalati' and the
flower of 'Keturi' (a shrub similar to the turmeric) in the
rafters of the roof on the fencing near the gate and in the
well. Further, they sprinkle 'Phaku’ or 'Abir' (coloured pow-
der) on a heap of these three things and keep the heap
planted up right in a corner of the yard. Next day, 'Bathou’
is worshipped in this place. The heap is thrown away after
the seventh day of 'Bihu'. On the third 'Bihu' day young
girls make ornaments of flowers and leaves and put them
on the arms, necks, ears and feet of old women.

The Kacharis of Darrang and Kamrup districts
observe the ‘Bhatheli' festival, although they use only one
bamboo. The 'Bhitheli' festival is called 'Bhisini' in the
northern Goalpara. The people of Rangia area call the fes-
tival 'Bhatheli’ that which goes down stream. They make a
small hut near the bamboo, offer eatables to all gods and
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goddesses, good and evil, also a black pigeon and black
goat, and pray to these gods and goddesses to go down
stream and not to give their village any mishap or dis-
ease. They symbolize the departing of the gods by put-
ting the pigeon and the goat on a raft and casting this
loose in the river. The ceremony seems to recall what J.C.
Prazer describes as the public expulsion of evils, a gen-
eral riddance of evil spirits at fixed times usually once a
year, in order that the people may make a fresh start-in
life, freed from all the malignant in differences which have
been long accumulating about them. This festival is, of
course, more religious than seasonal one. It is held during
the period of the 'Baisagu' or in the month of ‘Bohag' or
'‘Baisakh'.

Deoris who dwell chiefly in the North Lakhimpur
district start their 'Bihu' (Bisu) on a Wednesday (like
Lalungs and Misings) on or just after the 'Sankréanti day'.
Informally of course, 'Bihu' dance and music start much
earlier. For right from 'Phagun’ young men and women tend
togather at night in the yard of one of the four village
priests (deoris) and enjoy themselves by singing and danc-
ing.

X The formal part of 'Bihu' starts on the 'Bihu’ eve
with sacrifices of fowls and swine offered at their shrines
of "Khundi Mama' or 'Hara-Gauri' (Mahadeva-Parvati)

The Rabhas of Goalpara district ovserve the 'Baiku
festival'. As in the other tribal festivals to core of the oc-
casion is the worship (sacrifices) offered to ancestors, and
gods and goddesses. There is of course, ceremonial cattle
bathing in the manner of Assamese, putting some Ieav-cs
of certain plants in the cattle-shed as a preventive of dis-
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ease of cattle. They also acquire water purified with ‘Tulasi’
le?ves (basil) on the cattle shed. Men also eat bitter food
with dried fish as precaution against disease. The gods
‘and goddesses worshipped are 'Chari’ (Laksmi), Baikhu'
(Basumati), 'Kancha' (the forest goddess) and 'Darnang’
or the 'Old God'. identified with 'Siva' or 'Bathou’ of the
Kacharis. ' ‘ ~
Rabhas do not have the "Hucharis' institution, but
on the first evening two priests (Oja Pali) take watered
nqe .pow.der and squirt it on the houses of the village. They
rece:lve. in return beer. Certain games are also played in
the .Balkhu' festival, one of them being tug of war accom-
panied by dance and music. The festivals last for a week.
On all these festive and ceremonial occasions,
whether among the Assamese proper or among the

Adivasis, the dance and music is accompanied by various

. instruments which may have local variationns, but are
fundamcj,ntally ‘the same everywhere. Drams, small cym-
bals, a piece of bamboo with one part split (taka or Tharka),

.. the horn pipe (pepa), and the jew's harp (gangana) are

f9und among the Assamese. The Kacharis add the long

siphung (ﬂut.e)' and the four stringed Serja, while the

Rabhas hav§ m.their 'Karha-nal', a small but long hollow
bamboo their distinctive wind instrument'

The Boros perfor catain i . casi

. : tes on the occasion of

xe Baisagu festlval: (a) To destroy the eggs of the snakes

tuey Pro;lﬁlcs aslpartlcular tune on the flute 'Siphung', the

ne is called 'Satravali'. The snake communitv i e

uni d

by the Bodos to be thefoe of the human b?i,nlgssbzﬁgvzll

, thlhertcr:aturés, and anni-hilation of snakes is considered

act of general welfare (b) perform pujas to the deities.
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(c) worship to their ancestors, (d) bid farewell to the old
year, (e) Pay respect to the Gurus and elderly persons'; ®
Exchange love and affection, (g) dance -and sing songs,
(h) worship of god (Burah Bathou Maharaja) with the hope
of more and more production and growth of cultivation
and (I) on the seventh day bid farewell to '‘Baisdgu’.
Cattle rites during 'Baisdgu’ : The last date of
the month of chaitra is called by the Boros as the '‘Bihu’

for the cows or cattle. On that day not only the Boros, ev-

ery Assamese people Jeads the cattle to the tank or the.
river for bathing. Before taking to the river or tank the
cattles are offered paddy and horns and hooves are sneared
with mustard oil (thdogathang). The body of the cow is
spotted with black markings with a mixture prepared from
black ashes and mustard oil, using the stem of the Eri tree
as the marker. The cows are also garlanded with the gar-
lands made of goured and brinjals. Before taking them
off the cowshed the owner pays respects to them.

While leading the cows to the river for bathing the
cowherds sing the songs beating them lightly with the
'Dighalati’_plant. ' ‘

After taking away the cows from the cowshed the
cowdungs are thrown away and the shed is cleaned. The -

~ old ropes (phaga) are replaced by new ones.

Cowdung is used by the Boros for some sacred pur-
poses. To purify the house and the place of worship the
cowdung is used. The Boro women pluster the houses with
cowdung mixed with mud. After bathing in the river or in
the tank the cows are led to the grazing field by the cow-

herds.
Thus the first "Bihu' which is meant for the cows
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ends. Bl
> tSo t};:ed Boros who reside in the forest villages use to
the eveni ee}? forest for hunting on the ‘Sankranti da‘ " In
collec:tedl}fi)tlrletjlil:al Sfii:Sialf e Diter fasies - Veget;’f;les
: - A special curry k T bt

prepared with meats ( y known as ‘Khaji

, porks) and wild :

ferent tastes which the Boros call ' akhé‘-/eflfltlz:)l;lﬁf 'Of dlf_‘
aigang.

It signifies that the
old year i ;
beer (Jumai) starts from the dsal;'ejffgr ewell. Taking of rice-

ily. Both
Lo young and old consume ric

ankranti in every fam-
e-beer as much as they

The B pid.
old earthen ut:r:giisotffttrzzdllil'onal beliefs throw away their
OKIng on the fj
ear : irst
Year and replace them with the new ones Tﬁz};nfrrﬁ;e nev;
: ers o

the family offer
; prayers to th i kg
Maharaja and ’Aikﬁmﬁkhyﬁ'e family deity 'Burih-Bathou'

signifies that the Boros have real respect to the parents or

the elderely persons.
The women folks of the Boro family go to the

house of the '0jd’ or the medicine man with Jau' (rice-
beer) and cooks as the presentation on the first day of the
new year. The 'Oja' replaces the 'Tibij' or 'Kobos' (amulet)
of the users for the new year. The married girls also pay
respect to their father-in-lows and take blessings and also
they visit their own parents to get blessings for the new
year.
From the second day of the 'Baisagu’ till the sev-
enth day every family becomes the centre of merry mak-
ing and all the members of a family forget themselves out
of enjoyment. The young boys play on flutes (shiphung),
four stringed 'Serja’, "Tharka’, "Bingi' (one stringed instru-
ment),, while the young and old women folks play on the
'Gongana' or 'Gagand (jew's harb), 'Batha bingbung' (a
kind of instrument made of straw or thatch), Jath@'" or
'Cymbals, etc. and come out their houses and gather to-

to dance and sing at the open field or from house

gether
ung boys and girls are

to house. The songs sung by the yo
mostly the songs of love.

'Bihu' or 'Baisigu' among the followers of
Brahma Dharma : :

The Brahama dharma followers Boro people pray
to god on the first day of 'Bahéag' or 'Baisakh’ by perform-
ing 'Ahuti’ jointly at their villages. Before 'Ahuti' none is
allowed to take 'Jau' or rice-beer. After 'Ahuti' the village
elders sit together and discuss about the affairs of the vil-
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lage i
ge under the Presidentship of 'Gaonburih’ village eld-

erly man. The y
-y i Lhey also dj
liabilities of the villa Scuss about the annual accounts and

(2) The
Sl next 0
amégshi' or 'Doméihi? bular seasonal festival is the

t
e haf"_eSt festival. The word

1

Calt(wal are to enjoy with dif-
€S or 'pithis', to entertain

€njoy sine; .
10y singing apg dancingWIth foods and drinks, and to

€ m
the fmits-bea ".ile Memberg of the fam;

that g freeg 0
if l:ht::'e tif; ' &eesfvg]:l;] guse' The Boros believe
Domishi', Are tied With Cordsearmore and more fruits

of .
Along w; straw during the

" th th
fry different puleae o C2KES Of dj
pulse, etc; e;)t ﬂsés ke Sobj', rSil;;f.er?nt types the women
’ M and gp,p e};nit(tsgsemumg, C;mr}ghu
€ cowshed. The
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village elderly persons of the traditional beliefs sacrifice
fowls to 'Bathou Borai' and worship. The Boro followers
of Brahama dharma arrange 'Ahuti' on the day of full moon
of 'M#gha month' or 'Maghio purnim@’, for the welfare in
general.
The young boys construct the 'Bilagur’ or
'Bheldghar’, a high temple - like - structure with dried ba-
nana leaves and green bamboos. They also arrange a bon-
fire (argeng) with the big pieces of fuel (generally stolen)

and spend sleepless night, singing and dancing.
'Bilagur' or 'Bheldghar’ constructioin on the occa-

sion of the Domashi :

'‘Bilagur' is the Boro way of pronouncing 'Bhela-
ghar' in Assamese, which in turn may be a corruption from
'Bherd-ghar (Mesha-ghar) recalling the ancient practice

of 'Meshadaha'.
The Boro-Kacharis consider the construction of

'Bheldghar' or 'Bildgur’ as they pronounce it, and setting
fire to them to be the special function of the '"Laokhar'
(Rakhal) or cowherd boys. The boys burn the 'Bilagur’ or
'‘Bheldghar' before dawn, before the crows come out their

The chief cowherd, ldokhar gahai as he is khown

nests.
while setting fire to the 'Bilagur' starts a prayer in this

manner :
"Jai, Jai Jai,
Jangni lagani Jai,
Khalihani rag biadia khalaha
Thathang, sondbhani rag biadia
Sanabhi thathang; :
Szhani rag biadia saha
Thathang; sanjahani rag biadia sanjaha thathang,
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Jangni 1agoa maioi

Daioi jai jai mai mai jathang;
Jangni lagani masauaganda
Phisabadi sakhela bkhelz geder,
Balagara Jathang; jdimansii

Jangni masauamai Jjayablaba
Jadang hannanoi Jjangkhau A
Bukhrub Sukhrub khalamdang man
Bi mansihi nidanai

Din thangthang." -

English rendiring of the formula is likely as fol-
lows : 'Glory, glory, glory glory to our village; diseases of
the south should remain in the south, diseases of the west
should remain in the west; diseases of the north should
remain in the north, diseases of the east should remain in
the east, our village may be filled with paddy and riches;
our cattle may be large and strong like the rhinoceros and
the elephant; that those persons who had beaten us even
though the cattle under our charge had not eaten up those
persons’ paddy, may suffer long and much; glory glory,
glory, glory to our village." '

~ Among the Boro-Kacharis much of the merriment
depends on the consumption of rice-beer. Rice-beer is nec-
essary even In their rituals. This reminds one of the op.

servation that the religion of thjg land is of kirata origin.
The 'Garo Wangala' festival which

. . val consumes a large
quantity of rice-beer. In thjg autumnal festival the entire
village is cleaned, new cloths are puton, sacrifices of swine

and cattle made to the goddess of hature on the first day
139 -

§eems to-continue the
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wou

-day ceremony, followed by dance and merri-
:)l'fetl‘lllf Rﬂi?bi?rl is sprinkl);d on the dancers. A‘i the end of
the ceremony dance and music go on for some time among
the young people. In the rituals.as well as t.he festivities
the Nokma or chief and his family take leading pan._ |

atri- or Kiti Bihu :

'?lzels?(t;ig;:l?u' is another seasonal festival t’;)f
Assam. This festival is observec! on tlfe last (?Ia<y tcr)if h sz
month 'Ahin’. The Boros call this .fes'uval.as a sgthe
Saonai'. It is also called 'Kangali Bihu', which mean

Bihu of the crisis for the villagers have nothing to eat dur-

ing this festi is Bihu festival is observed by the Boros
xl:a%yﬂ:lsnf;sl;v ;; g:lnsli;l—gTChald' or the e:arthcn lamp a;l ::hde
paddy field, at the altar of the 'Bﬁth.ou, at the cov;s 0%.
li) and at the granary, in the evening ot: the lalst :ythe
'(i(l)nin' or 'Ashina’ (Bengali). The unmarried girls :long
Boro families go to the padc!y field lziltgd ai tS:vv;/?I;mstard
b'ambzot:;f: tllll:e;aclll:l;:)elantsgwftz the stick (Sewari). By
0ﬂ'an like this the Boros believe that the paddy plants
doml%i bear l«;arge scale of paddy. In the 'Gga}pafa ('h.smtclzlz
. non-Boro Hindus also observe the -!(atl Blhllor in t
- Ielomanner which the Boros follow in observing the
sam o .o
'Katrigdsa sdondi’.
(4) Ceremonies directly relatmg t?Agricul;tuﬂl;Z .s.pﬁng
Besides the major festival like Balsagu’DomﬁSi' '8
:val or 'Rangili Bihu' (in Assamese) an mast o
fﬁ:ul‘:arvest festivals the Boros observe some min

y iv addy of
emonie i iculture. They cultivate p .
jes relating to agric .

different varieties with great care. So, during the penod
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of paddy cultivation they perform several minor ceremo-
nies.

. (a) Khotia phonai (Assmese 'Kathid') or sowing
§eeds of paddy : After making the field ready by plough-
ing the owner of the house offer a pair of arecanuts and
betel leaves to the goddess 'Miindo' or 'Lakshmi' and sa-
lutes towards the east after which he starts sowing the
seeds of paddy. '

. (b) Khothi3 phunii (uprooting the seedling) : At
the time of uprooting the seedlings for transplantation also
the Boros follow some rites. When the seedlings become
ma}tured the female elderly member of the family offers a
fhmr' §:~?rsc;anu§:s and betel leaves (goijara-pathoi jori) to
ﬁlilgs, aindo' or 'Lakshmi' and. then sta#s uprooting seed-

. ,gc), Maigainai (paddy plantation) : Though
supplei Maigainai' or paddy plantation is performed with
some rites. The guardian of the family, generally the eld-
erly female member offers a pair of arecanuts and betel
leaves (goijora-pathoijord) in the name of 'Miindo' or the
goddess of Yvealth’ and applying a little mustard oil on a
small quantity of seedlings the elderly feméle member
sz:lhutes towards the east and then starts plantation. Then
Z, ;re ?;Tbers of the family sta;t Plantation all salutting

(d) Miindo Lindi Or Aglaingi :

- ‘ (Bringin
Maiinao or Lakshmi from the paddy field to the housi) °

When the paddy becomes rj i
. I . pe and s
reap.mg t!le gua;dlan generally the male guar(‘llilatflbcl); fl(:;
family brings a small quantity of paddy with a sickle early

14]

/

_ neighbouring persons

-

in the morning preferably before the sunrise and after
sprinkling holy water on it the small bundle of paddy is
kept inside ‘the ‘Bakhri' or the store house (granary) of
paddy. o S
(e) "Engkham godan janai' or new rice-eating cer-
emony : This ceremony is held within the month of De-
cember after harvesting of the major rice crop of the year
(miisali). On the occasion of the ceremony the new rice is
taken inviting the neighbouring persons. Along with the
new rice (engkham godan), porks (oma bedor) and rice-
beer (jau or jumdi) are also supplied in abundance. Be-
fore taking anything the Boro followers of the traditional
beliefs offer a little quantity of cooked-rice and curry of

‘porks to the gods and goddesses, mainly to 'Bathou Borai’

and 'Miindo' or '‘Bathou Buri'. . |

The followers of the Brahma dharmia perform a
'Yajnahuti' on the occasion of the festival and offe.r alittle
quantity of cooked new rice to the fire of 'Ahuti' before
they take anything. The 'Ahuti' is attended by the
both adults and children. They pray
before the ‘Ahuti’ offering the mixed pulses (prasada) to
the fire in the name of the god for the better crops in the
next year. At the end of the 'Ahuti’ all present at the cer-
emony are entertained with the new rice, porks, fish-curry,

etc.

(5) Non-agricultural ceremony:
(a) Maha honai : The Boros of Kamrup and

Darrang districts in particular ..an.d of the sotxthem
Goalpara observe this ceremony. This ceremony 15 held
at the latter part of November or early part of December.
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;Ehlsygglr;il:lg obsewefi by t!le young boys of the village.
s ciekr?osqmtos with the burning torces at their
gl | nzllth rl?rn door to door singing songs and ask*
i L e house owners of the village. They jointly

¢ a teast with the articleg they have received as alms

%l: 'f&’_mthi-'sua' or 'Amati’ (Ambuvisi) ;
" 'Amﬁsu:' zf&rjl?au o.r Ambuvisi' ig called by the Boros
ey This_: feslt§ paiqod falls by the month of 'Ashara’ or
: g 1val 18 not actually fo i
1S ovserved as a special o e
= echasiay CCasion of holiness.
mlesn Sptcre:l-loq 1S believed by the Boros to be thz Bifaclll Selé
ation of the Mother-Earth. Within the pc-f)r?oé) fo
d of a

ig the soil, donot plough the land,

or 'Ambuvasi' ends on the seventh day,

Itis observed that simia,
- lm .
the local non-Boro Hindg ilar beliefs are found among

. ( They also i imi
lar practices. A great 'Ambuyag;j Melii'li):;f;;slea?;(nosﬁm-
. am ya

am every year during the same

period. It is believed by the Hindus of this region that the

* "Yani' symbol is said to be in a state of menstruation.

(¢) Putuli Haba (Doll marriage) :

In some parts of Assam, specially in the district of
Kamrup the Boros perform a 'Putuli haba' (doll marriage)
on the seventh day of the 'Baisagu’ festival. Theis festival
is performed at the place of worship of the village jointly.
They make dolls of straw in the name of 'Diba Borai' and
'Rioni', who are believed to be deities of wind and rain.
So, they worship them with the hope of sufficient rain for
cultivation. They believe that if the deities of rain and wind
like 'Diba-Borai' and 'Dibi-Buroi' become satisfied then
there would be sufficient rain in the earth. The Boros also
believe that deities send 'Bardoi Sikhla', the symbolic girl
of the wind and rain to the earth who brings rain with her
and turns the earth fertiile for cultivation.

" There is a belief among the Boros that if the heav-
enly deities 'Raond’ and 'Rioni' become satisfied then the
couple who have no child at all will get child in due course

after the worship of the deities.

x * * X
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Appendix

“Musical Instruments of the Boros :

The Boros have some traditional musical E;l;
3 § ke
struments. These are, (1) }(ham, (2? S;l))t(x}li)r;,:ona’
Serja, (4) Janjengra, (5) Jotha, (6) J'ab~sr1,~ (.@r g
(8) B’ingi, (9) Thorkha and (10) Khawang.

System of making : (i) Kham :lThII(SaII}nﬂ;l:_;C(‘?i ;112)
t is made of woods like sama, gg_a‘,. aljack)
Strm'nj & ango) Serfung, Ghugra aI_ld Sijau. ik
ghfulrzZy(g; Tfesday the work of maltcmfi ggls;t:ih se mak_.
: i ocC
e Se"‘in tofgiw;gggzz ?:a?llrgis covert?d in two en((iis
s Kh@l‘% the goat or the deer. Its stpngs are mIz: i:
e Skm' ; f theg Buffallo. It has a particular 51:4'.6-ié Tuis
oo ﬂ?e Sl'(mho long and three and half broad. One m
thirty five inc 'ef:‘l of thirty to forty years gf courslf(:i] i -
A p{;:n(r)oper care and use. s use 'l“helM0 :[::ho
Pcng f)r? rtlh';hzc[;asion of the Kherﬁi Puji. Any pers
use

is expert can beat the Kham.

iphung is made of a particular
]  The Siphung 18 ma : :
i Sllpci1 :)l:gjlaw. It has five holes for p;_a‘igrixlgwix; ;
lmmbolo, f(:oafl Iflowing. It is twenty five to thirty f1

one hole

B, Hoss e
W Its Use : It is used in the kherdi puja, at the
S o

; : d Domasi festivals.
during Baisa Ufm P ed
e Cefirl? Strllg szimpﬁung, Kim, Jothd and Jabsri are play
Along W1
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during the kherai puja. It is prohibited to blow the Siphung
?.t the time of taking meal. It is believed that if the Siphung
is blown at the time of taking meal, the teeth of the person
vxfho is busy in taking meal may decay very soon. The
siphung is blown on the sankrinti of pause or puh

(Assamese mohnth) at the very dawn to spoil the eggs of
the snake as it is believed by them.

(3) Serja : It is made of the Sijau, Chetawne and
Kantha} wood. The skin of the she goat is used in it. Its
four strings are made of the muga or endi and its four puthis
are made of bamboo or wood. Its Ghora is made of wood:
f;s handle i-s made of bamboo and it is stringed with odla.
for; 2?;;(:;“;?6 time of three to seven days are necessary

. Its use : This instrument is mainly used in the mar-
fage ceremony. Other instruments like Jotha, jabsri and
mphung are used along with the serja. During the Baisagu
and Domasi festivals this instrument is used very wid;ely

It lasts for a period of fifty years i

fitis i
care. used with great

.(4) Jﬁn{engrﬁ * This instrument is made of bam-
boo' splits or thing3 (a kind of smal] but long wood). It is
believed that this instrument was used beforé the
di9scovery of the Kham.

Its use : "It is generall ' i

) y used d
festivals, except the Kherdi and Garja Pﬁnjﬁ T

. (5)..-lothﬁ : It is made of the metal or brass. This
instrument is generally purchaged from the market

147

f

Its use : It is used in the Kherai Puja'; during the
marriage; festivals '‘Baisdgu’ and Domasi. For the Kherai
Puja it is essential.

(6) Jabsri : It is made of wood and metal plates. It

can be made within one day or two-days.
Its use : This instrument is used in festivals. It is

widely used during the Baisdgu, Domasi and marriage fes-
tivals.

(7) Gongona : It is made of iron. This instrument
is generally used by the female. It is purchased from the

market.
Its use : During the time of the Baisagu, Domasi

and marriage festivals this instrument is used by the us-

€IS.

(8) Bingi : It is made of the coconut. Its cover is
made of the skin of the goat and its only string is made of

the hair of the horsetail. g

Its use : It is used during the Baisdgu and Domasi

festivals. ‘

(9) Thorkha : It is made of bamboo. This instru-
ment is used during the festivals of Baisagu and Domasi.
Both boys and girls use this instrument.

(10) Khawang : This is made of brass. It is the
bigger size of Jothd, (The cymbal) It is purchased fr?rr}
the market and is used during the Baisdgu and Domasi

festivals. ' ity
Besides the above mentioned musical instruments

they are now habituated in using some other instruments
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i‘:;:;‘_’:ma:ﬁtsal:f ‘:ﬁed by the non-Boro neighbours. These
(Dilhulas) The e band, the Harmonium and the Drums
Sy ) elBands a.nd the Drams (Duhulas) are used

g the marriage festivals of the modern Boro society.

The Duhulas (the dram
$) ar i
by the Boros of earlier plﬁoed:.e g biliveibeen el

149

nSTARTING MOTION OF DOUDIN, ¥
AT KHERAI PUJA FESTIVAL.
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